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pauljohn

 
by collin martin
photography by john haynes

Unlike today, the Chicago scene back in the middle to late ‘90s was full of 
beef and hard asses. In those days, each crew would roll five to 10 deep 
and skate downtown at spots like the Metra Rails, Sears Tower, The Clock, 
Art Institute, 13 Kinks (which to this day has yet to be confirmed to have 13 
kinks), and Picasso. Some of the most notorious skaters of this time were 
Drew Bachrach, Mike Kadile, JB Snyder, “Fat Albert” and Mike Radebaugh. 
We'd get from spot to spot mostly by skitching on buses and cabs, or 
occasionally ride the L with our skates on; we were certified teenage bad-
asses.  Everybody had a crew with which they skated. If you weren't in a 
crew, you were a nobody and not worth skating with.   
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words & photography by dustin spengler

There is a David Sizemore the real world knows and there is a David 
Sizemore the rollerblading world knows. Most people never get to 
meet both, in fact, I’m not sure the two Davids have even met. We 
all have it in us. Our 9-5 self and our true self. The self we come 
back to when we feel 100 percent at home. That very same force 
that keeps us all in this wallet-thinning sport is what keeps us all 
sane. In the past three or four years I’ve known David, I’ve had a 
chance to see and meet both of his selfs, and I’ve noticed a few 
key characteristics about him that got him to where he is today. 
These characteristics aren’t necessarily specific traits, but rather 
the morals that he lives by. These characteristics, whether good or 
bad, are what make David Sizemore, David Sizemore. 

davidsizemore
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story & photos by sam butt
nimh in europe

bcsd X

Bitter Cold 
Showdown 10 was 
amazing. Even the 
acronym BCSD X is 
badass. The energy 
level and level of 
skating set the bar 
so high that beating 
that would be next 
to impossible. 
Everything around 
Bitter Cold was 
bigger and better 
than anything 
before it; the hype, 
the blading, the 
controversy, and 
the coverage. Here 
is how it all went 
down.

words by john haynes
photos by john haynes & wes driver

September/October 2010
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This should go without saying, but thanks. Thanks for picking 
up a ONE magazine. Thanks for reading. Thanks for coming 
to the site, or buying and rocking a T-shirt, ordering the 
lithographs, watching the video, downloading the PDFs, putting 
a sticker on your helmet, moving mags to the front of the 
newsstand, and/or anything you do or have done that brings 
ONE into your blading experience. A thousand times, thanks.  

Furthermore, we hope you use ONE as a tool to show 
rollerblading to other people, because that’s pretty much 
why we make it. Our formula started with trying to show 
the best and coolest bladers to people in a way that would 
best accentuate rollerblading. Some people call it “clean” or 
“minimal” but we just call it ONE. We don’t want shit to stand 
in the way of you and yours reading about and looking at what 
amounts to unbelievably rare moments caught amidst a hostile 
environment. 

Ryan Schude, while we worked together at Daily Bread from 
2003 to 2006, found himself becoming increasingly aware 
that his job was illegal. Nearly every stage of creating an epic 
blade pic involved some sort of illicit activity, be it trespassing, 
destruction of property, etc., and after years in the streets 
it wore on him. Now he’s making super-elaborate set shots 
and gaining notoriety (See the FOLIO). But to his point blade 
photography is its own sort of war correspondent-style 
journalism, and it requires a special breed. Everything seems 
set against you, but you do it despite the risk. Sound familiar? 

We’re all special breeds, rollerbladers in general, and it’s 
a strength that many seem confused about. Bladers are 
trendsetters — always have been — and bladers are eccentric, 
artistic, and athletic. Was that supposed to be some deep, dark 
secret? Bladers haven’t existed in some vacuum, we’ve existed 
parallel to sports just like ours while they exploit mainstream 
coverage for vast resources, minding our Ps and Qs, re-forging 
our own foundation. Turns out it was built on so many levels of 
bullshit that it took longer to deteriorate than anyone expected. 
Each peeling, dead layer revealed another. Penance for Grizzly 

Gear and Public Defenders. Both had their place, for sure, don’t 
get me wrong, but just sayin’. We know a dude with what seems 
to be a completely indiscriminate assortment of old school 
blade logos tattooed on his calf and lower leg. Do you need a 
Mid Coast tat? Or United Wheels? (I’ll say the Fifty-50 balance 
logo is tight though. Get that Rise Above, Rocco!) All we’re 
saying is don’t just blanket the past with a pass because it’s the 
past. There was still whack shit in the past.  

And of course there’s still whack shit now, though overall it’s 
different, but sadly still the same. How much should a pro 
skater earn? We all say a lot, but really, where is that money 
coming from? You know the answer to the question so we’re 
not even gonna say it. Was there a line of bladers last time you 
went to the skate park or the local meet up? Right. How many 
of your crew are flow? That too. Get Someone to Blade ain’t just 
about actually getting bodies on blades to jam up your scene. 
Nope, it’s about getting resources flowing to those who need it 
to kick everything up to the next level.  

Which of course is what it’s all about. Progressing. Against all 
odds. Forever. Carpe diem, the old Videogroove section told 
us, and we believed. We still believe. And we know you do too. 
There are challenges that face each and every one of us, not 
because we are rollerbladers, but because this is life. It’s a 
bit of a bitch, but you get what you give and if you push and 
stay focused and learn to laugh at yourself there’s really no 
limit to what you can do. No limit to what we’re all doing, each 
and every time we blade. Just so long as you don’t let shit get 
in your way. Judging from the amount of contributors we’re 
meeting around the world, and the level of BLADE LIFE they’re 
showcasing, it’s clear that we’ve all done something right. 
Against all odds. Carpe diem they said, and we believed. We 
know you did too. 

Justin Eisinger
San Diego, Calif.
July 2010
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melbourne, australia

Despite being so isolated, Melbourne (pronounced 
"Melb'n" by the locals) in Victoria, Australia, has a 
long history in rolling. Back in the day Melbourne 
spawned prominent brands, tours, international events, 
magazines, videos, local pros, world champions; you 
name it, it was going on in Melbourne. There has always 
been an increasing abundance of free outdoor ramps and 
skate parks here, and, while vert skating has dropped 
off and the world's rolling industry is different now, an 
awareness of our rich past has remained. 

Melbourne has always had the strongest scene in the 
country. Some of this is owed to rolling legend Tim Ward 
who started emesce.com ("M.S.C." spelled phonetically, 
which stands for Melbourne Skate Crew), and monthly 
Skatemeets, a concept that has since caught on in 
other parts of Australia. Through this, the networking 
of the next generation of rollers scattered across the 
city/country began, and new crews were established and 
ideas shared, creating the foundations for the current 
scene. Skate shop Bayside Blades also plays its part, run 
by core skaters, regularly hosting skate park clinics and 
sponsoring riders and events, whether local or interstate. 
Right now we're also fortunate to have people like 
photographer Hayden Golder and filmmaker Craig Smith 
capturing quality images of it all, giving our scene some 
international exposure again.

Oz has a small population on a massive block of land, 
and Melbourne's located kind of in between the other 

major cities, making it a reasonable compromise for 
people from all over Australia to make the trip, which is 
important to keeping our scene as vibrant as it is, with 
visitors from interstate and overseas popping in every 
month. There’s quite a bit going on these days, too, with 
weekly sessions on Tuesday and Thursday nights at a 
couple of parks, including the new Rampfest indoor park, 
which hosted the Australian Rolling Open last year, which 
was a World Rolling Series stop attended by an all-star 
lineup of U.S. pros. Due to our isolation and growing 
industry, when any tour of pros turns up it is a big deal 
and the kids and the grownups get very excited. We don’t 
take much for granted down here.

Last year a group of us older guys sat down and formed 
Rolling Victoria, a government-recognized organization 
that puts on events, making it more possible to obtain 
funding and insurance for things like last year’s WRS 
stop, and more recently the Victorian Titles, which were 
won by another international visitor, Germany’s Matthias 
Ogger. Another one who’s worked out where the place to 
be is. With a good public transport system, wicked music, 
bars, food, fashion, and good weather, Melbourne's been 
rated in the top three of the world's most livable cities. If 
the long flight doesn't scare you, I'm sure you'll find it's 
also one of the world's most skateable.  – Chris Pullar

photo by hayden golder
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Reasons I quit smoking:
1. It’s expensive
2. It stinks
3. It can kill you
4. Makes your teeth yellow
5. Jon Bolino and I have a bet going that I won’t ever 
smoke a cigarette again, and if he doesn't quit by the 
time he’s 22 then he owes me.

Favorite comedians:
1. Mitch Hedberg
2. Nick Swardson
3. Ron White
4. Bill Burr
5. Jim Gaffigan 

Things that bug me:
1. Eating around old people
2. Dry skin
3. Running out of booze after they stop selling it
4. Breakfast
5. Fingernail biters 

Shows I’m into lately:
1. “Eastbound and Down”
2. “Dexter”
3. “Weeds”
4. “Intervention”
5. “Hockey Night in Canada”

The downers of tour:
1. Waiting for everyone to get ready to go anywhere
2. Having to piss in a bottle on the freeway during 
long drives
3. Re-wearing sweaty socks
4. Bad tour guides
5. Having to poop on a schedule 
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don bambrick



Ripping pages from the magazine just got ONE upped.
Lithograph series #1: Wes Driver 

Available now online at www.believeinone.com
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NAME: Tracy White
AGE: 34
LOCATION: Venice Beach, Calif.
OCCUPATIONAL STATUS: Skate park director
YEARS BLADING: 22
INTERESTS: Ice Hockey
SITE: 360SportsLeague.com, usahockey.com, nhl.com
FOR THE RECORD: I started playing hockey when I was 6 
years old and have been playing ever since. Without hockey, 
I probably would not have started blading. My parents got 
me rollerblades to train for hockey in the off-season when I 
was 12. Hockey lets me blow off steam and stress. It helps 
me stay in shape, and it’s always fun to knock someone down 
without getting into a fight. My favorite movie is “Slapshot.” 
Hockey is the best sport to watch live, so if you haven't been 
to a game you should go see one. Congrats to the Chicago 
Blackhawks, the 2010 Stanley Cup Champions!

photos by Heather White

ICE HOCKEY with Tracy White
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Fast as hell and determined to match, Mark Wojda’s made the 
trek from Kentucky to Boston, where he crushes his academics 
with the same impossible-to-stop abandon he puts into his 
skating. Denial decided to reward all his dedication with this 
piece of pro urethane that’s destined to be an anti-rocker or 
freestyle set-up favorite.  

DENIAL
Mark Wojda Pro Wheel 59MM/93a
retail: $28.00

Brandon Campbell burst onto the scene around the “turn of the 
century” with his fast, technical and reckless blading. When he 
took it square to the face for his interview in DB, his legacy was 
sealed. Baddest blader took baddest fall. And now Intuition 
puts him back in the spotlight with this custom, limited edition 
t-shirt designed by Jeremy Beightol. 

INTUITION SKATE SHOP
Brandon the Bulldog t-shirt
retail: $25.00

If you’ve talked to AJ for 10 seconds then you don’t have to 
wonder who came up with this slogan. And rightly so. The VX 
and Street Artist crew has been on tour for over a month at 
press time, and they’ve got more months ahead of them. So 
yeah, they’re champs. And since an epic heat wave is crushing 
half the country right now, there’s never been a better time to 
invest in shirts with no sleeves.  

VIbrALUx
ChaMPs tank
retail: $24.00
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Straight outta Dublin, Ireland, Kaltik frames is a true skater-
owned frame option for the proper roller. Available in two 
sizes, the Stealth features an array of customized details and 
contours that give it a not altogether unfamiliar yet markedly 
unique performance profile. Coming next from these lads — a 
flat frame set up. 

KALTIK
stealth Freestyle FraMe 
retail: $50.00

The second Haffey shoe from Jug is here, sporting a new look 
and some new features, like nubuck leather upper, pig skin 
lining, high-rebound PU insole, and a wear-resistant rubber 
outsole. Since this is the only way you’re going to walk a 
foot – let alone a mile – in Haffey’s shoes, might as well take 
advantage of it. 

JUG
haFFey shoe 
retail: $79.95

The shop that has a way with words, specifically “sissies” and 
“fuck,” Poland’s Hedonskate is a blader’s paradise with a focus 
on creativity, quality and supporting the shit out of blading. 
Sure this v-neck shows love for their shop motto, “Green Is 
Better,” but we’re more concerned and impressed with the 
“Love the Bladers. Fuck the Haters” bit.      

HEDONSKATE
love hate v-neCk 
retail: $20.00

Who’s the best transition skater on the planet? Yeah, this guy 
(pointing at Jeff wherever he is). Shreddin’ since been shreddin’, 
Jeff’s a blader’s blader, and if you want to pay him the ultimate 
homage you can cop the re-released blue edition of his pro 
skate with GC Featherlite frames, and, get this, new HEAT 
wheels. Yup, a true pro skate from Xsjado. Get used to it. 

xSJADO
jeFF stoCkWell Pro skate (Blue re-release)
retail: $289.99
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I know, I know. The name Crosby, Stills and Nash 
has “dad rock” written all over it, even if Neil Young 
bounced in and out of the group. But, if you can 
dismiss all your prejudgments, and look at one 
member, Graham Nash, and his first solo effort, you’ll 
see there’s a greater part within the whole. 1971’s 
“Songs for Beginners” is a collection of near perfectly 
crafted pop songs that probably put a lot of Nash’s 
contemporaries back in their seats. It accomplishes 
what so many artists of his time strived for, and 
does so with ease. Probably, because “Songs for 
Beginners” is a personal record, hitting themes that 
unite the late 1960s with Nash’s personal life. On 
“Military Madness,” Nash sings of what it was like 
being born in a time of war with a father caught in 
the middle. “Simple Man” pleads for a second chance 
with an old love while battling issues within. The 
songs themselves are dynamic and simplistic, yet 
satisfying. “Be Yourself ” and “There’s Only One” 
sound like slower ELO songs, using average sounding 
groups as background vocals for a modest sound. 
“Wounded Bird” could be confused for a Simon and 
Garfunkel track overlooked by Bob Dylan. “Songs for 
Beginners” is almost shockingly good, made up of 
songs you’ll feel you should already know. And if you 
can get beyond the fact your dad might love it, you’ll 
find the roots of a lot of music you probably already 
listen to.

If you’re going to have a theme song, what better way 
to do so than to write it yourself? Nick Cave probably 
doesn’t call “The Mercy Seat” his theme music, but 
a lot of his fans would. And that’s definitely a way 
to be known. The opener from 1988’s “Tender Prey,” 
as a single, could be considered as powerful as an 
album can be in its entirety. With the “Seat” being 
an electric chair, Nick Cave’s most notorious recording 
is a recollection from a fearless death row inmate 
as he’s being put to death. It’s loud, it’s fearless, 
and I suggest you give it a spin before the next 
gazillion-stair drop-off rail or mountain-to-mountain 
gap you try to pull. You could probably land anything 
supernatural while breathing in its fumes. From there 
on out, it’s just solidly crafted desolate western 
anthems. “Tender Prey” is the take-no-shit-or-
prisoners of post-punk desperado music. “Sunday’s 
Slave” is the pain and aggression of a worker who 
wants justice, but swallows his pride as a religious 
man. A lot of the tracks are based around faith, the 
afterlife, and sinning. Cave shouts to drop repenting 
and run on “City of Refuge.” “Sugar Sugar Sugar” 
seeks to save a girl from sin with a man before it’s 
too late. What really makes Cave’s music so great, 
though, is his ability to tell a story so far from the 
listener’s reality, and do so incredibly vividly. “Tender 
Prey” is the perfect example of that.

Graham Nash
Songs for Beginners
1971 Atlantic Recording Corp.

favorite track:

“Better Days”

Woods
At Echo Lake
2010 Woodsist  Records

favorite track:

“Suffering Season”

Shuggie Otis is a could’ve-been. Could’ve been a hit-
maker. Could’ve been a legend. Could’ve even been a 
Rolling Stone — he was offered the chance to join the 
Stones on a world tour, but refused. After snubbing 
one of the greatest bands (ever), and denying Quincy 
Jones the opportunity to produce his album, the 
music industry smelled a prick and gave up on ol’ 
Shug. All of this probably had a big effect on why 
his last full-length, “Inspiration Information,” didn’t 
do so well. Because the music is definitely there!  
“Inspiration” is solid, jumping around funk, jazz, and 
rock and roll, and sounding like Jimmy Hendrix if he 
was to tone down Bootsy Collins a bit to focus. And 
if you’re a fan of hunting down hip-hop samples, or 
just a fan of rap in general, you’ll recognize a lot. 
The familiar chimes on “Strawberry Letter 23” have 
been sampled and covered many times. Digable 
Planets used “Island Letter” as the foundation of “For 
Corners,” and even J Dilla pulled from “Not Available” 
for the outro of his final album, “Donuts.” More 
impressively, though, “Inspiration” shows versatility 
and the ability to craft a classic album. While the title 
track bounces energetically with some of the greatest 
soul of his time, songs like “Aht Uh Mi Hed” and the 
13-minute “Freedom Flight” have so much grace and 
swag that they sound as if they shouldn’t be on the 
same album. But they are, and, despite his end soon 
after, they showed promise.

Shuggie Otis
Inspiration Information 
1974 Epic, re-released by Luaka Bop

favorite track:

“Aht Uh Mi Hed”

Big Boi
Sir Lucious Left Foot: The Son 
of Chico Dusty
2010 Def Jam, Purple Ribbon

favorite track:

“Shine Blockas”

Boring rap gradually becomes tolerable. It’s unfortu-
nate and sad. Months and even years pass by, and a 
slew of 40-year-old rapper comebacks and new artists 
named after designer brands fill the void of progres-
sive and exciting hip hop. After a while, you can’t help 
but just settle for what’s in front of you. But, at some 
point, a real rapper comes back around. One who 
hasn’t been in the spotlight, but hasn’t necessarily 
faded away. It’s what they produce that proves how 
mediocre and unsatisfying everything between really 
is. Last year it was Raekwon. This year it’s Big Boi. Af-
ter four years of anticipation and waiting, “Sir Lucious 
Left Foot: The Son of Chico Dusty” pays back for its 
late delivery with pure funk and relentless flow. This 
album never even stops for air. Tracks like “Shutter-
bug” and “Daddy Fat Sax” are completely leveled by 
jammed syllables and bouncy eloquence. And when 
Big Boi needs breath, he’s got a carefully selected 
group of guests to fill in. “Fo Yo Sorrows” borrows 
George Clinton and Too Short over a beat that sounds 
like Oakland if it was a suburb of Atlanta. The Isaac 
Hayes-like Sleepy Brown lays down a funky soulful 
chorus over the seductive “Turns Me On.” “Sir Lucious 
Left Foot” is completely satisfying, never skipping a 
beat and never wasting a track. Missing is Outkast 
partner Andre 3000, wiped completely off the album 
due to label disputes. But if you find time to notice, 
you’re missing a comeback well worth the wait.

There’s something about the Woodsist label that 
emits organic, unprocessed sunshine.  Even artists 
like Kurt Vile, who’s known for creating grimy city 
blues, produce some sort of light through the de-
cay in which they live. The label’s leader, Jeremy Earl, 
and his band, Woodsist’s centerpiece Woods, know 
about decay — they’re based in Brooklyn.  And even 
though they’re from the city, their music sounds like 
moonshine passed around a porch of friends in rural 
Kentucky. On their fifth album, “At Echo Lake,” not 
much changes and it’s probably for the better. The 
simplistic song structures and warm recordings are 
all familiar and welcome. It’s the small differences on 
their new album that go a really long way. The most 
major being the dialed-back fuzz. While previous 
Woods albums have sounded as if they were ripped 
from a beat up cassette tape, “At Echo Lake” sounds 
as if an outside producer had a hand on the album. 
Clear acoustic guitar plucks and crisp chimes make 
the album’s single “Suffering Season” just that — a 
near-radio-friendly single. The powerful, all instrumen-
tal “From the Horn” drives harder than it would if 
it sat behind a blended mix of layers. And for the 
die-hard fans of the hazy mix of past albums, “I Was 
Gone” and “Get Back” play like classics.  Change 
can be frightening when it comes to a band’s sound. 
Thankfully, Woods haven’t taken things too far in ei-
ther direction here. 

Nick Cave and the 
Bad Seeds
Tender Prey
1988 Mute Records

favorite track:

“The Mercy Seat”

The National
High Violet
2010 4AD Records

favorite track:

“Bloodbuzz Ohio”

The way Brooklyn’s The National works is somewhat 
Wizard of Oz-ish without the curtain. On the forefront 
is a beefed-up baritone vocalist by the name of Matt 
Berninger, whose delivery could make any rundown 
city-dweller feel lonely. Pulling the strings, though, 
are two groups of brothers, the Dessners and the 
Devendorfs — responsible for all the instrumenta-
tion, or at least the orchestration of it. Behind the 
scenes, they work together, but the problem is cohe-
sion. On most of their previous releases, it seems 
either Berninger shows up or the brothers show up, or 
everyone shows up and nothing finishes quite right. 
Fortunately, The National come together more power-
fully than they ever have on this year’s “High Violet.” 
Rid of repetition and other sleepy mistakes that past 
albums are plagued with, “High Violet” is every shade 
of gray in a city as big as Manhattan without lingering 
too long in any hue. An introvert confesses fighting 
love on “Afraid of Everyone.” The anthem “Terrible 
Love” is the last internal gasp before splitting ways 
in a relationship. And “Bloodbuzz Ohio” is as strong 
as any Joy Division single. It’s all here in fluctuat-
ing beauty, both the ups and the downs in dynamic 
sound. Sure, many collaborators like Bon Iver’s Justin 
Vernon and composer Nico Muhly are to thank for 
such a diverse-sounding record, but cohesion within 
the permanent members is what makes “High Violet” 
so great. Family is family, but it wouldn’t be surprising 
if they were all better friends after this release. 

reviews by Billy Kotska
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Let's start off with the vital stats... I'm Brother Ali. I'm in my early 30s and from 
Minneapolis. 

So what's been up for you in the first half of 2010? All tour. Been on tour since 
September. I've got one more show, tomorrow, then home for a few weeks. 
Then go to Europe again over the summer, and then starting in the fall working 
on a new album. 

You make very honest and sober music: this is real life, this is what it is. 
You don't sugar coat it. How did you get on that path? I think that's just my 
personality; I try to make music that matches who I am. I haven't been able 
to project some other image than what things really are. I think that's just my 
strength.  

Do you feel you've ever strayed from that? Like, when you were coming up? I 
think everybody that does art they start out thinking that their favorite artist is 
just what art is. You have somebody that can define a genre or an art form for 
you and it's just, you know, you're basically mimicking them. I started when I 
was seven years old; I had different people over the course of figuring it out. I 
think by the time I got to my first actual album I was ready to be myself.  

What's the current state of the Minneapolis hip-hop scene, behind the scenes? I 
mean, Minneapolis music is really good. Minneapolis art is really, really strong 
because people that come from Minneapolis, we have that beautiful spring and 
summer but we suffer through that long winter together. We feel a sense of 
togetherness because of that. So we celebrate our own art, theater, music, all 
that stuff, it means a lot to us. So within Minnesota music it's really supportive. 
We have people that are able to have a career just in our city, just playing 
Minnesota. I have friends that do that. We'll have these scenes that bubble and 
then we'll have a leader that breaks out, and that opens the door for everybody 
else. We have Prince that came out... (names off several dozen musical acts 
from genres like R&B, punk, rock, etc.) ...in hip-hop we've had Atmosphere. 
After that, me and Eydea and Abilities and P.O.S. were able to come behind 
them and have national careers now – international careers. 

What keeps you in Minneapolis? It seems like a lot of people in your position 
would say, "I'm going to move to New York or Los Angeles." There are definitely 
opportunities that I miss out on by not being in New York or not being in L.A. 
There's just a lot of artist friendships that I miss out on by not being there. 

When I go there and hang out with certain people that if we were around each 
other more we'd be great friends. But I mean [Minneapolis is] the only place 
that I've ever felt at home, and our label [Rhymesayers] is there. To me it's 
more important to be close to my foundation than it is to go try to build these 
relationships with other people. A lot of those people I'd be trying to be friends 
with out there, my foundation is actually stronger than theirs. And a lot of 
them would actually love to be in the position that I'm in. But because they're 
lost in this big sea of artists in New York and L.A. they're just another name, 
they're just another asshole trying to make it, whereas being in Minneapolis it 
means something. People watch out for us, people take pride in us. It means 
something, and I wouldn't want to trade it. 

Broadly speaking, do you have any advice for people who are trying to follow 
their creative dreams, whether that be music, sports... Everything's you. 
Everything is you. So the way that you paint or draw or snowboard or... it all 
has to be who you are. And then how far you end up going is 100 percent you. 
It's all your work and your talent. It's a mixture of your work and your gifts. 
Nobody else can do it for you and nobody else can keep you from it when it's 
yours to have. I see so many people say, "I'm trying to make it," but they're 
still in the emulating phase, you know?... You have to, first, before you can 
ever expect anybody to pay you any attention, you have to figure out the 
way you do it and work on perfecting the way you do things. And then don't 
expect anybody to ever give you anything. You can't. You can't give something 
to somebody. You can loan something to somebody, you can say, "Hey... I'll 
give you the spotlight and you can do your thing," but unless you build that 
for yourself, that's just going to leave you. The only permanent things are 
what you build. I think people who aren't making it – underdogs – I think it's 
almost a drug, an addiction, to look at the people who are making it and say, 
"It's not fair." There's this ignorant thing in hip-hop where they say, "Jay-Z and 
those guys are in the Illuminati, that's why they're so successful." ... It's all 
these ridiculous reasons other than they're great and they work hard; other 
than they're providing something that nobody can do but them. That's the 
exact mantra that's gonna keep people from going to another level. And just 
think big. And don't get so caught up in petty shit. I think when people are 
working their way up, every little opportunity – when people are small minded 
somebody gives them a chance and they say, "Well, what are you going to pay 
me?" or they start wanting to negotiate: "What am I gonna get out of this?" 
Well, you're going to get to do what you say you love to do. So just do it, you 
know what I mean?

SOUND CHECK     brother ali
photo and interview by adam morris
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Normally, when someone releases their first video, an apparent consciousness of quality isn’t something the filmmaker seems 
to have kept in mind; especially if the “filmmaker” is only 18 years old. However, Andrew Nemiroski’s first blade flick, “Killin’ It,” 
turned out to be one of the better videos of the first half of 2010. At a time in rollerblading videos where a good portion of what you 
put in the DVD player is trying to make a profound statement or portray some new image, it’s nice to watch a video that captures 
how much fun a group of friends can have when they strap on some rollerblades and drive around the country. Featuring profiles 
on David Sizemore, Cody Porsche, John Bolino, Steve “Alf ” Iacono, a Woodward section and Nemiroski himself, along with tricks 
from an extensive list of up and comers from all over the country, “Killin’ It” has a good vibe that is what a skate video should be 
all about: the skating. 

Along with the DVD, “Killin’ It” comes packaged with a printed booklet containing photos captured with a point and shoot 35 mm 
camera. The booklet documents Andrew’s travels and gives the viewers a better understanding of the time and dedication it takes 
to make a video. This is probably the coolest part of the deal; expensive to produce in large numbers, however, definitely on the 
next level of thinking in terms of marketability. What could have easily just been another skate video or online video made by some 
kid filming his friends sets itself apart from the crowd by paying attention to details like this.

As for the video’s other points, for me, the choice of music is questionable and doesn’t really match the skating at parts, but it’s not 
bad. With the HD cameras and editing technology that are available to us today, nearly anyone can call themselves a “filmmaker;” 
however, it takes someone with true vision (even if they don’t know it yet) to really make a film. “Killin’ It” isn’t the best video I’ve 
ever seen nor is it revolutionary by any means. But that’s not what it sets out to be. If you want to see a quality production with some 
great skating, then this video is for you.  –Ben Karris

Who else is a believer in the saying “bigger is better?” When I watch a video I want to see stunts. Stunts that involve drop rails, 
huge gaps, shark tanks, anything death defying.  

That said, I am a huge fan of Canada’s SOL crew’s admittedly less hazardous brand of skating that they have coined mushroom 
blading. It’s been 10 years since the first SOL crew video, “How to be Unpopular,” and in that time the crew has put out many 
strange, twisted, fun videos. These guys are dedicated to taking blading in a whole new direction with spinny deals, handing 
up to grinds, crazy cess slides, and all sorts of other freaky moves. The thing that sets these guys apart for all you pussies tap 
dancing around on 6-inch curbs is the time that they have put into mushroom blading. This is not a trend for these guys, it’s 
just their crazy ass style, and they own it.

“Mushroom Blading 2” is a road trip video where three dudes from the SOL crew headed out to get weird on a bunch of ‘70s 
skate parks around British Columbia. This video is much less A.D.D. than the previous SOL releases. The music is chill, the 
editing is chill, and the dudes are laying down all sorts of hi-tech but low-danger moves. I suggest picking up a copy of this 
video to open your mind to the endless possibilities of rollerblading, but if I see you copying any of these guys’ patented tricks, 
I’m going to be forced to tell you to GTFO.  —Drew Bachrach

Watching this flick got me stoked on Texas. I mean, I still don’t understand a lick about the place or the people that live there, 
well, besides the rollerbladers, but as far as the blade scenes there go, they are full of energy and dedication. Just watch “Swag”; 
these dudes skated real hard to film this. Everyone in it. From names you hear on the regs like Mason Richard and Rob Zbranek, 
to other dudes like Jason Zwack, Ian Freunscht, Logan Harlan and long-timer Michael Stein.

And let’s talk about Jason for second. Holy shit. There, that’s about all you need to know about J Zwack. He’s skating as well as 
I think he ever has, with a rugged, seasoned approach that made me coin a term: timeless blader. In our new book of terms* 
that’s a skater who’s not dressed like s/he’s on MTV or whatever, but is dressed like someone who doesn’t see anything besides 
blade media. And a lot of classic, 2002–2006 era shit if I’m not mistaken. It’s refreshing. You know what I mean.

The same goes for most of everyone featured in this video. They seem genuine. It’s awesome. By the time the montage was 
over I wanted to skate with everyone that had rolled across the screen. Guess maybe it was just honest determination and that 
it was clear these dudes are homies and just being together blading is fun, let alone the satisfaction of actually accomplishing 
anything for the camera.

Before I run out of room let me add some quick details: Rob Z is a beast. Josh Glowicki is ill. And you can see both those dudes 
in this issue’s PICKS gallery.  —JE

(*There is no “new book of terms.” We like to lie sometimes.)

Mushroom Blading Vol. 2 / Directed by Joey McGarry 

Swag / Directed by Anthony Medina 

Killin' It / Directed by Andrew Nemiroski
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San Diego

Chris Haffey - AO Unity - 
"Leading the Blind"

Brian Shima - Royale - 
Daily Bread

Your potential enjoyment of “Bad Lieutenant: Port of Call New Orleans” will hinge in great degree on your feelings about a) 
the corruptibility of law enforcement, b) the original “Bad Lieutenant” starring Harvey Keitel, c) how much you may expect this 
film to build or expand upon that film, and d) your interpretation of director Werner Herzog’s directorial work. If you believe 
law enforcement is corruptible, and that bad people do in fact work in that field and take advantage of their position, then 
you should like this movie (or that aspect, at least). Should you have seen the original flick from 1992 directed by Abel Ferrara 
but like many feel this take brought to life by controversial filmmaker Herzog needs to somehow sync up to the first, well, 
you will not be impressed. But if you’re like me, and have seen the original and only hoped to be both shocked, appalled and 
moved as was the result of Keitel/Ferrara in ’92, then you should add this to your Netflix queue right now. 

Since we take a cynical view of law enforcement, and why or how people end up in that line of work, there’s really no knee-
jerk reaction when Nicolas Cage’s lead character, Terence McDonagh, abuses painkillers, snorts drugs, intimidates witnesses, 
strong arms for his strung-out prostitute girlfriend (Eva Mendes), and perpetrates all other manner of illicit activity. The 
thing about the film is that it’s not like you’re rooting for the bad guy, because it’s clear Detective McDonagh is a BAD GUY, 
but watching his self-imposed fuse burn down towards a moment of chemical-reaction-explosion is a typical case of rubber 
necking — you can’t look away.  

Though there is much dispute between fan groups of both films regarding basically every aspect of the re-imagined property, 
the only real similarity is the telling of a story about a man out of control, driven to self-destruction, and the consequences to 
himself and others that are experienced along the way. In this regard, thematically “Bad Lieutenant: Port of Call New Orleans” 
extends far deeper than a combative viewer would offer. Take away the context of natural disasters and police corruption, 
this is a movie that offers a glimpse at the reality behind the curtain, the sordid moments and habits we suspect but deny. 
The sad truths that explain a seeded fear of authority. A scene where Cage forces himself upon a club goer’s date, making 
the guy watch the clumsy advances from a few feet away, is the stuff real-world nightmares are made of. Seeing it unfold on 
the screen is uncomfortable because if that happened, in the real world, you, as the victims, really would be powerless to 
protect yourselves. A cop’s word against yours. A fucking hero’s word against two young kids, loaded, coming out of a club. 
He’s got his dick in your girl and you can’t do anything because he could shoot you, or beat the fuck out of you, or at the 
very least restrain you, arrest you, then go about the sordid business of rape. Impossible? We wish. But that’s the theme 
of this film, that we’re all powerless in one way or another, and some in more ways, and more often, than others. What we 
learned? “Protect Ya Neck” ain’t just lip service.

 

street talk / 
Wet: Something that is wet is 

fresh, cool, tight, "off the chain", 
or brand new. Other people use 

it to reference street drugs.

Examples:

spot-ed / 

"The JUGs are in the pool cuz they wet."

"Copped a wet jacket at the swapmeet."

"Learned to get wet in the tank. Shit's heavy."

comic / Locke & Key: Crown of Shadows HC 
IDW Publishing 
Reviewed by JE
$24.99

Even if you don’t consider yourself a fan of comics or graphic novels, “Locke & Key” is exactly the 
sort of book you should check out. I mean, yes, it is in fact a graphic novel, but co-creators Joe Hill 
and artist Gabe Rodriguez deliver a story that is at once as accessible as it is mystifying. In that 
sense it’s like a television series or great cinematic experience unfolding on the page. The third in 
an ongoing story of the Locke family, a close-knit New England family surviving in the tragic wake of 
their father’s murder, the story is set at and around the family’s “ancestral” home, Keyhouse, a place 
rich with history, both light and dark. Expertly crafted by Hill, son of master storyteller Stephen King, 
this grand tale unfolds one hardcover collection at a time, each more spellbinding and enchanting 
than the last. Don’t miss out on “being there” from the beginning. 

press play / Bad Lieutenant: Port of Call New Orleans
review by Justin Eisinger / directed by Werner Herzog

Civic Downledge
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Summertime. It’s here and the sun is not showing any sign 
of relenting. That means the beach and flip-flops, right? 
Not necessarily. Flip-flops have always been a tough call 
for me and Converse has found a way to keep you covered 
in their iconic sneakers all summer long by introducing the 
awesome “Chuck It.” On first glance, this is just a Chuck 
Taylor with no laces, but what you really get is a fine mesh 
upper with an all-weather outsole. If you’re old enough, you 
might remember a little trend in the ’90s called Aqua Socks. 
Children, hundreds of miles from beaches and water, had 
Aqua Socks because their parents felt they would be safer 
running around their sprinkler-drenched front yards with 
their thin spandex/lycra Aqua Socks on. Converse, however, 
has taken that old idea and flipped it into something that 
everyone can wear, while also making their beach/water/
waterpark experience a lot more comfortable. The PVU 
rubber outsole provides cushioning while it works to keep 
your bare feet cool on hot sand, and stable on wet grass/
cement. The mesh upper keeps your feet from getting 
sweaty, and doesn’t absorb water like a normal fabric in 
water, so you’re not bogged down getting out of a pool 
or the ocean. It also keeps your sneakers from smelling 
like they’ve been in water all day in hot sun — arguably, 
the best feature. Whether you like to surf and play on the 
beach, or kick back in an inner tube on the lazy river at 
your local waterpark, your feet will thank you for a pair of 
Chuck Its. You can find them at Converse.com or wherever 
Converse is sold near you.  – Mike Rios

If you’re not familiar with Cory Doctorow here’s the quick rundown: author, co-
editor of boingboing.net, and staunch proponent of intellectual property rights 
via Creative Commons. But when he sits down and puts flesh to plastic to digital 
document, the result is sci-fi visionary magic that smacks of so much possibility 
of “coming true” that it sometimes feels as though Doctorow has been to the 
future and is simply reporting his findings.

In “Makers,” Doctorow takes us to a near future where economies of scale have 
greatly shifted the corporate-industrial climate, and the technology of yesterday’s 
must-have gadgets has filled the landfills. Strip malls are empty wastelands. 
This is where we are introduced to Perry and Lester, two techno-geek gadget 
hounds who cull materials from the landfills, using them to engineer all sorts of 
wild inventions. Boogie Woogie Elmo dolls that can be networked together to 
drive a car; seashell robots that make toast; tin can candy counting computers 
— Perry and Lester’s ingenuity feeds on the raw chaos of found tech, creating 
new machines, new thought processes, and soon a new economy. 

In the wake of corporate mega-mergers, a hotshot young exec decides to merge 
Kodak and Duracell, and with their combined wealth he’s going to invest in 
all sorts of one-off businesses like Perry and Lester. Soon, new technology is 
rampant, impacting society and culture in ways no one considers as the giant 
strides of progress are taken. Along the way Perry and Lester inspire millions 
to take part in New Work, but it goes bust. The dot com bust looks small 
in comparison. With tail between legs the corporate barons turn away, and 
friendships too are strained. Except Perry and Lester, they keep on inventing…

And soon Disney is snooping around their next invention, they “license” out a 
new experience ride, economic models shift again, and all the while Doctorow 
works in his creepy-accurate view of how science and cultural evolution will 
impact humanity in ways we can barely comprehend, which is what makes 
“Makers” all the more impressive. Because not only do these characters and 
ideas that should make no sense somehow take on life and become endearing, 
but because the “crazy” behind his vision really isn’t crazy at all. It’s more 
inevitable than anything, which is why you should read “Makers,” or anything 
else Doctorow writes for that matter, because he’s giving you a glimpse of what 
is going to come next.  – JE

book / Makers 
written by Cory Doctorow 

kicks / Converse Chuck It    

"Inception" is the latest film from the Christopher Nolan and Co. ("Memento," "The Prestige," "The 
Dark Knight") and comes just in time to save 2010 from an onslaught of remakes, and sub-par 
movies in general. The great thing about this flick is that it fires on all cylinders and raises the bar 
in almost every area of filmmaking. The story is fresh, the cinematography is groundbreaking, and 
the overall execution makes for one hell of a ride that shows everyone that there are few people 
who can make movies on a scale like this. Forget the latest DSLR craze and DIY for a minute, this is 
old school grand-scale filmmaking that made Hollywood what it is. Dom Cobb (Leonardo DiCaprio) 
is a skilled thief who is on the run for a crime he didn’t commit. Not your ordinary thief however, as 
he specializes in stealing secrets… from your dreams. He is hired to perform an “inception,” which 
means going into someone’s dreams and planting an idea that will appear to the person to have 
come from within. They will believe it is their idea (and therefore not question it), thus executing 
the planted idea. In this case, it will change the world forever and allow Cobb to return home to 
his family... if he can pull it off. Of course, there is more to it than that, but I hate to spoil this one 
so go see it ASAP and prepare to be wowed.  – Wes Driver

f lick / INCEPTION 
directed by Christopher Nolan

tech / Chumby One
msrp > $119.95

While there is no way that 
anyone actually needs 
this device, it’s one of the 
coolest bits of non-essential 
tech we’ve seen in awhile. 
Designed to start your day 
with your Internet info 
immediately accessible, 
Chumby One is a touch-screen 
media device with an ever-
growing list of functionality 
via widgets. From rising 
to Internet radio and your 
Twitter feed, to streaming 
Netflix from your queue via 
the built-in WiFi, Chumby is 
multifunction nonsense at its 
best. Plus there’s also a whole 
community of Chumby lovers 
online with their own ideas on 
how to incorporate this little 
beast into your life. 
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words by 
charles dunkle

photography by
trace taylor

I first met Matty about eight years ago down in Pensacola, 
Florida. I think he had just turned 16. Over the years we 
have become good friends; he even lived with me for almost 
two years until he had to move back to Florida for school 
this past winter. Within the first week of Matty moving here 
he hit his head really hard jumping a gap and ended up in 
the hospital for almost a week. It was a really scary time for 
his friends and family. Rob, Matty’s Dad, and my wife and I 
would go up there every day to see how he was doing and 
sneak him out to smoke cigarettes. 

The whole time this was going on, Matty wasn’t concerned 
about the fact they might have to operate on his head to 
relieve some of the pressure around his brain. He was more 
worried about when he was going to be able to skate again, 
and that his dad wanted him to move back home for a while 
to recover when he was released from the hospital. He 
ended up being okay and went back to Florida for a couple 
of weeks before moving back to my house in Birmingham.

As soon as Matty was back and skating again he breathed 
a new life into our scene here, motivating everyone to go 
out and skate. While he lived with me he worked with my 
family’s lawn care service. He was a really hard worker and 
did a good job. He would come work with me sometimes 
all day in the Alabama summer heat, which is pretty brutal. 
When we would get home from work I would reach for an 
ice-cold beer and Matty would grab his skates. He is one 
of the most motivated people I have ever met, and I have 
always enjoyed skating with him. It is hard to find a lot of 
skaters that can 450 acid soul a hand rail then go skate a 
tree and make them both look good. 

Over the years I would always get him free stuff from 
companies I skated for because he was my friend and he 
was good. I was really proud of him when he got hooked up 
by Nimh on his own merit for being a talented skater. I know 
he will be skating for a long time and look forward to seeing 
him rip. Check his section out in the new Nimh video.

matty schrock
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pauljohn

 
by collin martin
photography by john haynes

Unlike today, the Chicago scene back in the middle to late ‘90s was full 
of beef and hard asses. In those days, each crew would roll five to ten 
deep and skate downtown at spots like the Metra Rails, Sears Tower, The 
Clock, Art Institute, 13 Kinks (which to this day has yet to be confirmed 
to have 13 kinks), and Picasso. Some of the most notorious skaters of this 
time were Drew Bachrach, Mike Kadile, JB Snyder, “Fat Albert” and Mike 
Radebaugh. We'd get from spot to spot mostly by skitching on buses and 
cabs, or occasionally ride the L with our skates on; we were certified 
teenage bad-asses. Everybody had a crew with which they skated. If you 
weren't in a crew, you were a nobody and not worth skating with.   
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We'd want 
to hate 
him but 
somehow 
couldn't. "

" 

I think it was Rory Melehan that first mentioned to me 
his running into a random little kid named PJ with a big 
mouth who frequently rolled up to spots in the city alone. 
He was a prepubescent punk that incessantly threatened 
to kick most everyone's ass.  Conversations in reference 
to him would be something along the lines of:  

“You've got to be kidding me, right?”

“Somebody should just punch the kid.”

“OK, then punch him.”

“You punch him, man.”

“The next time he talks shit, I'll kick his ass, I swear to 
God.” 

With a tough front, we were mostly pampered suburban 
kids that cocked our hats because it made us look like 
we weren't pampered suburban kids. What made the 
situation even more aggravating was that PJ was pretty 
darn good at skating. In the back of our heads we'd be 
hoping he'd rack and scream like the little boy he was. 
But then he'd land his trick and roll away even more 
confident and pompous than before. It goes without 
saying that we eventually welcomed him into our crew, 
and before we knew it we were driving out of our way to 
pick him up and head to Air Lair Skatepark. We'd want to 
hate him but somehow couldn't. 

PJ was primarily raised by his mother, Ramona, in the 
Midway neighborhood on the south side of Chicago. In 

my opinion, Midway is home to the craziest drivers, worst 
tempers, strangest neighbors, and hands down the most 
obnoxious noises in all of Chicago.

We used to skate p-rails on PJ's side street while planes 
taking off just above our heads muffled the terrible 
screeching noises of the brakes on the trains in the 
nearby freight yard. There was one night we were skating 
his p-rail and a drunk dude came tearing down his street 
driving about 50 miles per hour. We didn't have time to 
move the rail and he ran it over, wrecking a couple of 
parked cars in the process. As the neighbors peered out 
of their windows, I ended up getting laid out by the guy. 
God I hate Midway. Somehow, PJ is still insistent that 
Midway is good times, bless his little heart. 

PJ grew up playing ice hockey and hanging out with the 
kids on his block, many of whom were gang bangers. I 
would say it's safe to assume that skating kept him from 
gang banging and aided him in ending up in a much 
better position than many of the other kids from his 
neighborhood. He is a good example of someone from his 
neighborhood who has taken his own path and beaten 
the odds. 

To this day, Rory, PJ and I skate together on a consistent 
basis. You may understand this kind of relationship, the 
kind where you can predict what tricks your friend will 
try just before he begins to set up for them, and whether 
or not he'll land them. Or other times you can even 
predict when he's about to pull something amazing out of 
nowhere that you never could have expected. You know 
what I mean. 

half Cab miszOu / st. paul, mn
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PJ's 25 years old now and is getting up there in skating 
years. Like many of us who have been skating for over 
10 years, his body is quite beaten up. He has suffered 
from significant knee injuries, a dislocation, and has had 
multiple concussions. His love for the sport keeps him 
driven and on top of his game. Today, his trick selection 
is distinguished and mature, giving him a definitive style 
of his own. 
  
In addition to skating tricks, PJ has recently been pulling 
amazing career accomplishments out of nowhere. He's 
managed to develop his own film/video production 
business while helping support his mom. Most of his 
work consists of promotional nightlife pieces and 
music videos. He has built a name for himself around 
the Chicago area for being one of the leading nightlife 
videographers, and is rapidly on his way to having the 
same notoriety for music videos. His most noteworthy 
music video work has been for the rapper Twista. 

I think the most prominent feature of PJ's personality is 
his ability to accomplish what he wants or needs with 
access to very few resources. He is making a living doing 
strictly what he loves to do and never had any sort of 
initial capital or institutionalized educational know-how 
upon which to build his business.   

I happened to be with him on an evening when he was 
filming nightlife. His camera broke, he managed to get 
his hands on a crappy borrowed camera with very little 
battery, misplaced his light, and needed to film three 
different events. He saved battery by knowing exactly 
what to film and what not to film. He produced great 
results with the poor camera by knowing the best ways 
to work around the camera’s limitations. Because he is 
familiar with the stage and ambient lighting in many of 
the clubs, he knew where he could position himself to 
get the right angles. At the end of the day, he managed to 
make all of his clients more than happy and also picked 
up a couple of new customers in the process. 

Some people may view PJ as boisterous, but he 
possesses the talent and produces the creative results to 
warrant his swagger. He's a self-taught entrepreneur who 
wouldn't be in the position that he is without the drive 
and motivation that we saw in him, even when he was the 
irritatingly provocative little kid showing up at sessions 
alone. Maybe subconsciously we all just want to be like 
him except with a little better facial hair. Chest.
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Tell me about at Bitter Cold when the crowd rushed you 
and lifted you up in the air.  Well, first of all, I like to party, 
so that just felt like every body else wanted to party, and 
we just started partying, and it felt good to start partying.  

Ha, OK, so it was a party. Awesome. Well, did the 
“party” continue when all was said and done, and the 
results were announced? The party never stopped. I just 
got more money later on, that’s all. And that was pretty 
fucking cool.  

What was your favorite trick? I only remember three and I 
didn’t like them that much. (Laughing.) There was a lot of 
spinning and shit. They were hard and stuff, but… 

That was the best answer ever, I think. But I started 
there because that was quite the talk before, so it 
seemed like a place to start. And we’ve got the contest 
story this issue. You mean the message boards? 

Yeah, they were a roarin’.  Man, I don’t even know. I don’t 
have a computer, so, like, when I get on I just Facebook 
and talk to babes. And to be honest, if you’ve got a dick, 
I’m probably not gonna say anything. It’s gonna have 
to be a good friend for me to say something. That’s just 
being straight out there. So I can’t answer that question, I 
don’t even know how to.  

Well, we just established that you don’t want to talk to 
anyone with a dick— No dicks. I don’t sit on the computer 
all day and talk about pro rollerbladers, and if I did I’d 
probably watch porn.  

(Laughing). Do you think people watch porn while they 
talk about pro rollerbladers? Fuck yeah!  

{We take a short break for noise. We resume with MGMT 
playing somewhere in the background.} 

What other bands do you not like? Anything that’s, well, I 
like some chick singers but they gotta have knowledge. 

What’s “knowledge” in regards to a chick singer? 
Something impressive. Something actually to say besides 
blah blah blah, all I want is money, boom boom.  

Who meets your criteria? What chick singers are good? 
You see, that’s the thing, I don’t even really know of any.  

Yeah, there’s some but I’m totally spacing on any names 
right now. Ha. Anyway, what’s cool about skating? Do 
you like skating in contests? No, absolutely not. I like 
skating with friends, so that means I like competitions, 
just not skating in them. I’m pretty sure anyone would say 
the same.  

So does that mean the further you advance or get 
along at a contest the less enjoyable it gets every time 
because there’s more and more pressure and you have 
more and more expectations of yourself? Yeah, it’s 
both. Yourself, the people, trying to have a kick ass time 
without breaking any bones, that’s about it. No one likes 
to get fucked up when you’re trying to party. You know, 
besides getting REAL fucked up, but that’s like on that 
other shit. Anything could happen.  

Listen, so there was like 10,000 votes for this year’s 
Skater of the Year, and you got the most. What do you 
make of that information? There’s a lot of dirtbags in 
America.  

Not just America, man; all over. South Africa, Australia, 
Europe, Asia, Canada… dirtbags everywhere.  I might not 
be voted after they see this. (Laughing.) 

OK, do you feel like you deserve to be Skater of the 
Year? No. Not at all.  

 
interview by justin eisinger
photography by john haynes

Now in its second year, the ONE Skater of the Year award was created
to allow the global population of rollerbladers the chance to decide
which individual best represents our community. After months of
nominations, followed by voting on the Top 10 finalists with over
10,000 votes cast, New Jersey's John Bolino emerged as the decisive
winner. A young blader who has gone from relative unknown to worldwide
favorite in only a few short years, John represents the future
potential of rollerblading and rollerbladers. So be proud. This is
your Second Annual ONE Skater of the Year. You nominated. You voted.
We counted. And now John Bolino speaks. — JE
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Who would you have voted for? Dustin Latimer… I mean, 
I don’t know, like, yeah, Dustin should have been on that 
shit.  

Well, you know, bladers nominate people; it’s totally 
open— What’s the whole line up again? 

It starts off completely open — a blank slate. It’s one 
line that says “Who do you think should be nominated 
for Skater of the Year?” And then bladers just type in 
a name. And then after X amount of days we close the 
survey, take all the names, add them all up, and find 
out what the top ten most commonly entered names 
are. This year it was you, Montre, Farmer, Billy O’Neill, 
Brandon Smith, C.J. Wellsmore, Alex Broskow, Iain 
Mcleod, Brian Aragon, and Chris Haffey. So it was a lot of 
legit dudes.  That’s a lot of everybody that’s legit. Well, I 
mean, I’d go Farmer, any day, that’s for sure.  

Farmer was an early leader in voting. Then Billy really 
came through, and then JJB went through the roof. But to 
cut back to something from earlier when we were talking 
about controversial things that you were involved with 
this year, that’s sort of downplaying another public and 
highly contested situation — what happened to the 
second “Jon”? It never went anywhere! If you know me it’s 
Jon Jon. I mean, in my whole life I’m never gonna get rid of 
it. It just all ended up because Majette called me up and 
asked what I wanted on my pro wheel, I thought it’d be 
necessary to put “John,” so I put John. And people gave 
me shit and I just told them to fuck off. That’s about it. If 
they don’t like it they can get on and sket. They can just 

leave. Call me whatever you want besides “piece of shit” 
or anything like that. You downgrade me you get a fucking 
ass whoopin’. 

When you go out and skate, what are you trying to do? 
Do you have goals, or things you want to do, or do you 
just go out the door and it happens? How does it work?  
It just happens, for sure. You just put on your skates if 
you’re feeling the obstacle or spot or whatever it is; could 
be a rock, could be a stair set, something generic, it could 
be anything. If you’re feeling it, shit happens. Or you 
break a bone.  

You don’t want to do that. How about filming; are you 
filming every time you go out? Not like YOU’re filming, 
but, like, someone’s sticking a camera in your face every 
time you put your skates on.  Sometimes people are far 
away or something, I don’t know. Maybe at the skate 
park, like at TNS. We don’t really film too much ‘cause it’s 
all about having fun and blading. Videos, yeah, obviously. 
The whole main purpose is getting shit on film. Quinn 
Feldman came out to Arizona recently, kinda felt like he 
was sticking the camera in my face a little bit. He’s got an 
attitude, that little kid. I think I’m younger than him, but I 
don’t really care.  

Yeah, I was gonna say… and he’s about two feet taller 
than you. That’s kinda funny.  Shit happens.  

OK, so I know that you an Montre are homies— We’re 
like best friends.  

bs ROyalE tO wallRidE / austin, tx
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Who else do you consider your blading peers, like who 
are the guys you look to as equals or as motivation? Chris 
Dafick, Erik Stokely, everybody in Orlando, Santee, just 
anybody that impresses me. It doesn’t really take much; 
you just have to have the right personality. You don’t even 
really have to be good.  

Just attitude. Yeah, pretty much.  

Sass over class. Wait, that doesn’t make any sense… Even 
if you have class, if you’re a cool motherfucker and you like 
to party, then I’m down. Just don’t bring none of that guido 
shit around me. 

You don’t like that fist pumping “Jersey Shore”? No, I’m 
tired of that shit, that’s why I moved away from Jersey.  

No Snooki for Jon Jon? (Laughing.) That chick’s the worst.  

A few weeks ago you were in South America with Montre; 
saw the edits, they were cool, and it looked like you were 
having a lot of fun. What was the living like? How would 
you compare what you saw down there to what you see 
around here? Was that your first trip to South America? 
Yeah, first trip. Well, obviously it’s way different, it’s like a 
Third World country. It looks like Hurricane Katrina all over 
again when you go there, except it’s been that way forever. 
But then you go to the nice parts and the shit’s different, 
good skate spots — amazing skate spots.  

Had a good time with the people? The people! The people 
made the whole trip. I met like 120 skaters at least in each 
country or each city we skated in, and every single one of 
those dudes wants you to do a shot with them so you’re 
hammered by the time you leave that skate session.  

Tomorrow you leave, early as fuck, for tour with A.J. and 
Vibralux and Street Artist dudes including Colin and Sean, 
Farmer, and the rest — how long’s the tour, six weeks? 
Yeah, it’s six weeks. I’m meeting them in Texas and then 
we’re going places.  

{Two minute break to change batteries.} 

You just moved out of your place in Arizona — today. 
Right now all of your worldly possessions are in my 
loft. What’s it like when you’re living out of two bags 
and a box of snacks? Well, the box of snacks just came 
today from Create Originals. They hooked it up, gave me 
some goodies. It was nice of them. Well, so pretty much 
two bags, living off that, two bags, it’s pretty awesome. I 
moved out of my house in 15 minutes, I’m not gonna lie. 
I had a bed and stuff, but my buddy that I lived with, my 
buddy J.B., he’s always hanging out with homeless people 
because he paints, so I figured he'd take that shit and give 
it to someone else. It had a zebra-striped sheet, so I was 
pissed to lose that. It really expressed my sexual side.  

You touched on that not being tied down to stuff gives 
you a sense of freedom… Yeah, skating and trying to live 
wherever the fuck you want, it helps you, it’s probably 
not the best idea, not the best idea at all; I’m not a 
backpacker or anything, I’m not that homeless guy that’s 
asking for money, but it’s the same type of living, I guess, 
rollerblading, you know. I don’t even know if I answered the 
question.   

180 stalE japan / wiChita, Ks
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While I was writing these questions earlier you were 
sitting on the other side of the room playing with the 
guitar, and I could tell you’d been playing and practicing. 
That’s when you told me you weren’t good at “hard 
thinking,” but I say that’s bullshit because I’ve seen you 
skate and it’s clear you’re able to concentrate a whole 
lot. Can you describe the difference between the two, 
or why the two are so different for you? Well, skating 
I’ve been doing for 10 years, playing guitar for three and 
a half. I’ve kind of always played guitar but you know 
everyone picks up something seriously and then judges it 
from then on. So skating’s been 10 years, playing guitar’s 
been three years, except I’m not trying to get anywhere 
with guitar. So that’s why I suck, I spend a lot of time 
rollerblading. Picked up drums recently, like not that good 
at all but it’s fun as fuck to do, and skating’s the only 
thing that I really feel like I’m trying hard at. Even though 
it’s the way that it is. You just gotta have fun nowadays.  

So the most important thing to you is the fun, and 
progressing and shit? Hell yeah, fun’s the only thing… 
fun and friends, is the only thing, like, I’m not tied down 
to a girlfriend, a car and a nice apartment wherever with 
nice shit, and I choose to be that way because I’d rather 
go share my seed with a whole bunch of bitches around 
the world and have only two book bags and hardly any 
money, but I’m having a kick ass time. I’ll be able to settle 
down whenever. Or I’ll just die or something.  

Shit yeah, man, go have fun, just like you said. You’re 
young and that’s what you’re supposed to do.  What’s the 
next project that you’re working on? The next project is 
kinda secret, it’s actually real secret, but you know about 
it for some reason… 

Well, I do what I do.  It’s kinda like you and someone else 
knows… wait, forget all that. I’m working on something 
secret; me and a couple buddies. And that’s all you need 
to know.  

When’s the Nimh video coming out? Nimh video is 
coming out after Shima finishes his section. He’s got 
some hammers, and we figured everyone would shut their 
mouths and wait for a really good Shima section instead 
of seeing some half-assed shit. No one else gets that 
luxury… and then it will come out. So probably like two 
months.  

Who’s the best or most important rollerblader of 
all time? The most, the best… and most important 
rollerblader of all time… 

It can be best or most important, or they can be the same 
person, or they can be different. If they’re two different 
people, tell me who both are. All right, yeah, two 
different people, I’d have to say definitely Dustin Latimer, 
you know, he’s definitely one of the best rollerbladers 
ever. And just the way he carries himself; just a really 
outstanding kinda dude. He’s the shit — really cool 
guy. And the other guy, I guess I’d have to definitely say 
Shima. But I know him really good now so it’s kinda weird 
knowing someone that’s that godly, but he’s just a normal 
dude.  

Is the concept of skater owned as important as everyone 
makes it out to be? Yeah, because we’re all just normal 

guys that are just as good as the — why support 
corporate stuff when you can support the skaters that 
are making you want to go out there and shred? I mean, 
I guess I understand if you want to support your favorite 
skater and stuff, then buy that shit, if it’s your favorite 
skater and you like the way the skate is… I don’t know 
where the fuck I’m going with this. Just get some fucking 
Nimhs! 

(Laughing.) All right, as we already established in 
this interview, you have a reputation as a ladies’ man. 
In your travels — we’ve been to Amsterdam together, 
throughout the Netherlands — you’ve just been to South 
America, Arizona, wherever, so where’s the best place to 
meet chicks? I have to say the best place to meet chicks 
would definitely be South America, because it’s too easy. I 
didn’t mean that it was too easy, ‘cause it’s actually hard, 
you have to know some Espanol and shit, you can’t just 
be any joe scmho, you gotta throw in some effort. But 
once you do it’s awesome. There’s just something in the 
water down there… 

Are the odds of picking up a chick better when you’ve 
got your skates on or off? I don’t know, that’s a hard 
question. I mean, I’m not going to lie, I’ve gotten most 
of the chicks I’ve ever gotten from rollerblading… no, 
wait, no fuck that, not FROM rollerblading, just having 
that little spazz in there, that little spice. You meet ‘em, 
you hang out for a week or something… It’s not like 
rollerblading’s what’s getting me the babes, you have 
to have a kick ass personality to do that because most 
people think rollerblading’s gay. All you older dudes 
know, you can’t just rollerblade and get a babe. It’s not 
like skateboarding, you don’t carry your fucking blades to 
the party. You have to kick some ass.  

Why do you skate for the companies you skate for? 
Denial, Create Originals, Nimh? Specific reasons, or just 
‘cause? Because they’re all kick ass and if you don’t like 
them I don’t like you.  

That’s the direct approach. But I might like you, I don’t 
know. (Laughing.) It’s a 50-50. I’m gonna call it that.  

Who else should we all be paying attention to in 2010? 
The whole Nimh team, obviously. Other really good kids 
are my two friends — my two shit bag friends — from 
New Jersey, Chris Dafick and Erik Stokely. I’d have to say 
Andrew Jacuzzi has got some cool shit going on.  

Any words of wisdom for your fans? All the people that 
voted for you in the second annual ONE Skater of the 
Year award? Following in the footsteps of the legendary 
Alex Broskow — living legend. Powerhouse. You’re the 
second guy. Anything to say to those people? Party hard 
and don’t piss on yourself. ‘Cause if you do then you’re 
Joey Chase. I don’t know why you like me, seriously, but 
all right, if you dig this kinda shit then dig it.  

Are you saying you’re a tough guy to like? I’m just saying 
I’m no role model. If you want to go down that path, then 
hell yeah, I’ll see you there.
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words & photography by dustin spengler

There is a David Sizemore the real world knows and there is a David 
Sizemore the rollerblading world knows. Most people never get to 
meet both, in fact, I’m not sure the two Davids have even met. We 
all have it in us. Our 9-5 self and our true self. The self we come 
back to when we feel 100 percent at home. That very same force 
that keeps us all in this wallet-thinning sport is what keeps us all 
sane. In the past three or four years I’ve known David, I’ve had a 
chance to see and meet both of his selfs, and I’ve noticed a few 
key characteristics about him that got him to where he is today. 
These characteristics aren’t necessarily specific traits, but rather 
the morals that he lives by. These characteristics, whether good or 
bad, are what make David Sizemore, David Sizemore. 

davidsizemore
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He is and always will be an individual, just like 
you. There is a determination in David that can’t 
be faked. It can’t be faked because he does it for 
himself. He always has a goal in sight, and wakes 
up every day heading in that direction. I’ve seen 
him spend hours perfecting a trick, just like I’ve 
seen him spend countless hours on a project for 
school. David seems to have realized earlier than 
most of us (or at least myself ) that having goals 
is what makes you feel like you have something 
to live for. It’s what makes you feel alive. That’s 
how he can go 12 hours at school and come home 
and still find time to skate some p-rail. This energy 
about David is contagious. His constant striving for 
self-betterment is inspiring to everyone around him. 
Most people don’t know this about David, but he 
is a full-time film student in college in addition to 
being a professional skater. The guy eats, sleeps, 
and drinks hard work. I lived with him for four 
months and had a couple of weeks where I literally 
didn’t see him.

I really don’t know how he does it sometimes. It’s 
like he has this ball of happiness filling the hole 
where egos are meant to go. David will literally 
skate with anyone, even me! And he doesn’t just 
skate with people of lesser abilities; it’s like the 
whole time you’re barraged by compliments and 
confidence boosters. If you ever feel bad about 
yourself for whatever reason, you should give David 
a call. He’s always said to me that he doesn’t under-
stand why everyone says he’s so optimistic because 
he doesn’t think he is, but the fact of the matter is 
that he’s never known anything but the constant 
sunshine inside his own brain. Maybe this is why 
criticism never seems to get to him. I personally 
would get pissed off if people said things about me 
that they’ve said about him, but that’s where this 
early maturity comes in. He hasn’t ever wanted to 
play the whole he-said-she-said game. 

I remember talking to him about the public reaction 
to the whole purple pants deal at Superhick, and 
his reaction was, “They’re right, I looked retarded, 
ha ha,” and he proceeded with whatever he was 
doing. At first this surprised the hell out of me, but 
then I realized who I was talking to. His passiveness 
toward disrespect isn’t to be mistaken for weak-
ness, either. Any weak person would feel discour-
aged by the naysayers, but not good ole Dee Size. 
He’ll take into consideration someone else’s opinion 
with an open mind, and if he disagrees he won’t 
make any changes, but if he does agree he will take 
steps to strengthen this weakness. The same can be 
said for both of the David Sizemores I’ve been tell-
ing you about. He can work his ass off on a video 
and if you give him your honest opinion about it, 
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which happens to be negative, he’ll take it in stride and 
do his best to improve on it the next time. I try and take 
notes on his disposition all the time because he realizes 
that everyone is fighting their own type of battle, and 
there will always be another hurdle to jump over, but he 
doesn’t let the imperfections of life bring him down. And 
maybe this is what life is all about, God throwing balls of 
shit at us to see if we can maintain happiness because, 
hey, isn’t perception reality? You see what you look for.

There’s something to be said about someone who is com-
fortable enough with himself that criticism doesn’t even 
bother him. I’m not saying David has no insecurities, but 
it takes an extremely strong-willed person to be alone 
in the spotlight for all of the people in the audience to 
judge and not be discouraged by the critics. There are 
billions of people in this world, so what is one person’s 
opinion about you? This is one of the main morals I’ve 

learned from David. A man who has nothing to lose can 
take all the chances in the world and not lose shit, and 
one of those chances may just succeed. If you’re not 
bothered by detractors, then it opens you up to so much. 
You become an independent, an individual, and have the 
ability to make your mark on the world. There are leaders 
and followers in society, just as in a herd of cattle. It’s 
your choice which one you become. David is in a cat-
egory of his own for this very reason. 

There is no other professional skater in the world like 
David Sizemore. If there is anything I have learned from 
David it’s to believe in yourself. You are in charge of who 
you become. To most people, David Sizemore might just 
be another rollerblader who they think spins too much or 
has bad style, but to me he is an inspiration in my every-
day life, as well as skating.  

"There are billions of people in this 
world, so what is one person’s
opinion about you?"

baCKslidE tO faKiE / CantOn, ga
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bcsd X

Bitter Cold 
Showdown 10 was 
amazing. Even the 
acronym BCSD X is 
badass. The energy 
level and level of 
skating set the bar 
so high that beating 
that would be next 
to impossible. 
Everything around 
Bitter Cold was 
bigger and better 
than anything 
before it; the hype, 
the blading, the 
controversy, and 
the coverage. Here 
is how it all went 
down.

words by john haynes
photos by john haynes & wes driver

mOntRE liVingstOn / misty flip / haynEs
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I arrived on Friday and was swept to the lovely Econo 
Lodge. Econo Lodge had apparently welcomed the blade 
community with arms wide open, which is probably a first 
for anyone in the blade community. The same thing was 
the case at the "Bar Bar," located dangerously close to 
aforementioned Econo Lodge. A friend told me that the 
best thing about any skate contest is the parties, and a 
good skate contest had to have good parties to be a good 
skate contest. Like I said, BCSD X was the best skate con-
test in history, therefore, you can imagine what happened 
to the Bar Bar and Econo Lodge. For those not old enough 
or with the bankroll to afford the whopping $2 beers 
offered at the Bar Bar, picture this: Pro bladers a go-go, 
two old lady bartenders (age equaling well over 120 years 
when combined), karaoke, awestruck locals, and cheap 
alcohol. You got pros playing pool with groms while 
people are pounding shots on their way to sing karaoke. 
I was told that I was lucky a certain pro was leaving the 
bathroom instead of entering, or my shoes would be get-
ting peed on (he is a friend, which is how I know he was 
not joking). As for the Econo Lodge, every fire extinguish-
er was "gone" after the first night. The second night I was 
across the street at 4 a.m. and heard (not saw) the crowd 
at the hotel and it sounded like a sporting event. The par-

ties were probably as close as they could be to being on 
par with the blading, but to be fair, the blading level was 
so high nothing could compete.
 
The am contest was preceded by the trade show, and fol-
lowed by the pro contest. The trade show was awesome, 
and getting to see all the new swag available for 2010 was 
really sweet. The am contest was also really awesome; 
very long, but really awesome. Frankly, I don't know how 
they would have made it shorter and the people doing the 
moves kept the pace up by skating so well. The one thing 
that was a little unpalatable for me was how much harder 
an am would have to skate to actually win the contest as 
compared to a pro, but again I don't really have a better 
idea. Lastly, the pros started to warm up. I was worried 
that the crowd might be tired of watching a contest from 
their seats after so long and would be unable to pay close 
attention to their heroes. I could not have been more 
wrong. As the pros hit the ramps, I leaned on the shutter. 
I commented to a friend that this contest was particu-
larly hard to shoot because there was so much sick stuff 
happening at the same time that you had to just choose 
which obstacle to focus on and be quick enough to snap 
a photo. For example, someone would be grinding the 

baR

dEfEnding Champ jOhn haynEs & jE

baR baR
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big sub box while someone dropped in underneath them 
to hit the disaster bauer box, seconds later someone 
would do a lofty flat spin 900 on the launch. The crowd 
was amped, the bleachers that had been brought in were 
roaring, the skaters were so excited when they one-upped 
each other, and even more excited when their trick was 
one-upped. People were watching skating history, and we 
didn't know how the story was going to end. None of it 
mattered, and for approximately 20 minutes, skating was 
pushed farther and harder than ever before. 
 
Then came the part of the story that had the Internet 
buzzing for weeks—the end of the contest. The contest 
was stopped just as the momentum was at its greatest, 
and then restarted. Of all the talented dudes with boots 
on, John Bolino was in a close but obvious lead. The word 
came from the announcer: five more minutes was added 
to the contest. When the result was seemingly the same 
(despite, might I add, overwhelmingly good skating by ev-
eryone) with Bolino in the lead "one more hit" was called 
again. That's when rollerblading’s superstar pulled what 
was without a doubt the most difficult trick done that day. 

"rollerblading’s 
superstar pulled what 
was without a doubt 
the most difficult trick"

daVid sizEmORE / disastER aO fishbRain / haynEs

ChRis smith / 270 tOpsOul tO faKiE / dRiVER
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Chris Haffey gapped from the launch box to the disaster 
box in a lofty and perfect 540 soyale. The crowd lit up. 
Then on its heals John Bolino did disaster fakie 540 acid 
soul more perfect than most people could do just acid 
soul. The crowd went ape shit, the bleachers that had 
once been filled with several hundred bladers converged 
on the floor and body surfed John to a seemingly shoo-in 
victory. The ramps disappeared under excited feet, all 
high on seeing the best skating of all time. The judges 
deliberated, then deliberated more, then more. The result 
was Chris Haffey first, and John Bolino second.
 
If you have an Internet connection and care about things 
like who won BCSD X, you probably heard more about 
it than I can write here. Accusations and accolades of 
the judges’ ruling were rampant. I am thankful that as of 
writing this, the controversy has paled in the light of the 
frigging amazing skating. This is just another example of 
bullshit succumbing to awesome skating, and I am happy 
to have taken part in it.

jOhn bOlinO / haynEs

jEph hOwaRd / tRuspin tOp pORn / haynEs
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ROBZBRANEK
TRICK: pudslide to fakie

LOCATION: san antonio, tx

SKATES: usd

FRAMES: kizer

WHEELS: 4x4  

GEAR: vibralux

PHOTO: king
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DANNYJENSEN
TRICK: disaster kind grind

LOCATION: sydney, australia

SKATES: razors

FRAMES: ground control  

GEAR: razors

PHOTO: golder
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GABEHOLM
TRICK: backside royale

LOCATION: charlestown, ma

SKATES: razors

FRAMES: create originals

WHEELS: eulogy  

GEAR: con.artist

PHOTO: lewis
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JOSHGLOWICKI
TRICK: fishbrain to fakie

LOCATION: dallas, tx

SKATES: razors

FRAMES: ground control

WHEELS: street artist  

PHOTO: king
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MICHAELBRAUD
TRICK: mute air

LOCATION: atlanta, ga

SKATES: nimh

FRAMES: ground control

WHEELS: face  

PHOTO: taylor
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JEREMYSODERBURG
TRICK: soul to gap 180

LOCATION: los angeles, ca

SKATES: usd

FRAMES: fifty/50

GEAR: franco shade

PHOTO: labez



V5N2 / ONE rollerblading magazine     69

JOSHNEILSON
TRICK: ao top porn

LOCATION: sydney, australia

SKATES: razors

FRAMES: ground control

PHOTO: golder
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JULIAN BAH
TRICK: frontside nugen

LOCATION: atlanta, ga

SKATES: razors

FRAMES: ground control

WHEELS: m1  

PHOTO: taylor
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by mike opalek
photo by john haynes

jon robinson

We could have been in St. Petersburg, Florida, or in 
Chicago... I don't remember, but Jon tells me, as we’re 
about to get onto this escalator, to just go with it. As 
we’re in a confined spaced for a short period of time, 
with no way of getting off, and stuck with the people 
around us (or are they stuck with us?), Jon starts on his 
shtick. “Man, I'm so pissed at my girlfriend. Last night 
she just starts going off at me — get a job, stop being 
lazy, take a shower, blah, blah, blah. All I wanted to do 
was finish my case of beer, but no, she has to ruin my 
night. When I pushed her, I didn't mean for her to fall 
down the stairs. But what really pisses me off is that then 
she has the nerve to tell me she's pregnant! I couldn't 
help but punch her in the stomach!” This is obviously 
a joke, but the look on the people who were stuck with 
us for a little bit longer was priceless! It was something 
we'd do quite often, just to get a laugh. Jon's a very 
funny guy, not just with stupid humor like that, he's one 
of the smarter people you'll meet. I don't think I've ever 
had a bad time with him... wait, nope, never! I've always 
had a respect for his views on politics and life. He's not 
just a skate this and talk about skate that guy, he likes 
to talk about everything. He's got a good head on his 
shoulders and usually a big smile on his face

Let's hit the Midwest and see what this Minnesotan is up 
to. — MO



V5N2 / ONE rollerblading magazine     73



74     ONE rollerblading magazine / V5N2 

Minnesota has always been a great Midwest scene. 
Describe it back in the early ‘90s? Minnesota rollerbladers 
had a strong bond in the early ‘90s. When you saw another 
rollerblader on the street or at a park you’d go over and say 
what’s up. We had a core group who always went skating 
together but were constantly into meeting new people and 
skating new places. There was very little media awareness/
exposure, so making edits/filming/getting a sequence photo 
rarely entered into relationships. There weren’t any “crews” 
or 10-page fights on message boards. We even got along fine 
with skateboarders. There was skating and innovation. That’s 
not to say innovation wasn’t all over (Omaha, California, New 
York) but early-‘90s Minnesota skaters have many claims: 
the backslide (Shane Nelson/Steve Thomas), the fastslide 
(Shane Nelson), the “reverse-royale” (full torque/farv — John 
Schmidt), naming the acid soul (Dan Jensen) and unity (Steve 
Thomas), first sweaty down a kinked rail and first misty-flip 
at a comp (me). I suppose the biggest issue we had then was 
if someone got a girlfriend and wasn’t skating every day, or if 
someone wasn’t driving enough.
 
I'm pretty sure Dan Jensen did the first zero spin at the ‘95 
Am Jam in Dayton Ohio, true? Sounds right to me. When I 
made that list of “firsts” from Minnesota I was pretty sure 
that some of my Minnesota friends would tell me of the other 
“firsts” I was missing. It exemplifies the endless innovation 
that comes out of Minnesota. Presently, the stuff Chris Farmer 
and Kevin Yee (Minnesota native) are doing is progressing the 
sport with each section they put out.
 
How’s the scene in Minnesota these days, any different? The 
scene in Minnesota is solid. From my vantage point, everyone 
has fun skating. As simplistic as that sounds, some Minnesota 
guys who’ve relocated to other parts of the country talk about 
the competitive nature of their city — how some skaters don’t 
talk to other skaters who aren’t in their clique. If that exists in 
Minnesota they do a good job at hiding it from me, because 
everywhere I go the vibe is still super positive. That vibe is a 
result from each generation doing their part to help out the 
next one coming up. John Schmidt was a prime example of 
always hooking kids up with stuff and being down to skate 
with anyone. That vibe filtered down to the John Glynns and 
O'Brien brothers, and then to the Jeph Howards and Chris 
Farmers of today. On the business end of things, the scene 
is solid as well. From Con Artist (now on the East Coast), 
Vibralux, and the comeback of Scribe (also now on the East 
Coast), to Michael Garlinghouse and Shane McClay always 
pumped to go film, and photographers like John Haynes and 
Andrew Murray all do a great job of keeping things on the up 
in Minnesota, and in the industry as a whole.  
 
What was it like going to NISS and ASA comps? ASA Tour 
and then B3 Tour were some of the best experiences of 
rollerblading for me. Whether it be smoking Pablo in the back 
of a bread truck with Ryan Jacklone while driving through 
Universal Studios, slamming Boone’s Farm bottles with Chris 
Edwards in South Padre Island, throwing wheels out of a 20th 
story window in San Diego with John Schmit, or skateboarding 
through South Chicago with Chad Grout and B Hardin, the 
stories never ended in every city we went to.

How did Scribe start and did you have a part of it? Scribe 
started as a grind-plate company with Steve Thomas, 
Shannon Grendahl and Jason Roy at the helm. It was done out 
of this one-bedroom apartment in South Minneapolis where 
I would go when I was 16 to smoke cigarettes. I had a small 
part in it by helping meet with one of our original investors, 
testing different types of plastic, and actually making and 
packaging the grind-plates. (I used to carry a beeper in high 
school and have to take bathroom breaks to call back our 
investor to plan meetings and pick-ups.) 

What was it like skating for Rollerblade back in the day? 
First let me start off — I love Tom Hyser and all that he is 
doing at/for Rollerblade. Back in the day, however, it was 
exactly what you’d think skating for a big company would be 
like. We had a team manager who wasn’t a skater booking our 
flights and sending us the tickets. He’d show up at contests 
with performance-enhancing test products. We had to sign 
non-disclosure agreements before we’d go into meetings 
with engineers and big-dogs that I’m sure made twice what 
I make now. And by the way — these meetings were more of 
a “here’s what we’re doing” than “what should we do?” sort 
of thing. And a corporate sponsorship wouldn’t be complete 
without doing shows of 540s to a background of fireworks at 
a Palm Springs golf resort. Surprisingly, I did enjoy skating 
for Rollerblade. Everyone was always nice and positive to 
me. The team was awesome: John Schmit, Chris Edwards, 
Bryan Bell, Chad Grout, Chris Garret, Cory Miller, Mike 
Giacinti and Dana Giordano. I’m sure the reason I got on the 
team was Chris Edwards — who by the way has always been 
a hero of mine.

Remember when we got followed by that Michael Bolton 
lookalike in Montreal? Relive that for us? It was me, Mike 
Opalek, and this dude from the Northwest named Ryan 
on the Sunshine Tour in Montreal, 1997, I believe. After a 
long night of drinking (at my insistence — I was only 19) 
we decided to stop at a Dunkin' Donuts. On our way out, 
Michael Bolton eyed us and started following us through 
downtown Montreal, hurling French comments at us. We 
got to our hotel and told the dude at the front desk (who 
barely spoke English) that Michael Bolton was not with us 
and was following us. Thinking that would be the end of 
it, we carelessly walked up the stairs to our second floor 
room and started walking down the hall. Suddenly the 
elevator bell went off and we looked behind us only to see 
that long-haired, French-speaking, unshaven, leather coat 
wearing dude coming at us. We all went into sprint mode. 
As we rounded a corner there was a three-step gap that 
Opalek and I ran down. Ryan decided to jump the gap. At the 
bottom of the stairs the ceiling went down about two feet. It 
clotheslined Ryan. Mike and I picked him up as Bolton gained 
ground. We sprinted around another corner to our room at the 
end of the hall. We fumbled for our key and got in just before 
Bolton could torture us with his music. He stayed outside our 
room for at least an hour, without knocking, then left. That’s 
one of my best memories of being a pro skater.

Favorite things about being a pro skater? I liked the traveling 
and meeting people from all over. Going to Melbourne 
with Bryan Bell and staying with Dion Antony and Manuel 
Billiris (does anyone know who I’m talking about?) was an 
experience I’d never have had without being pro. I loved the 
tours the most. The Sunshine Tour and the Birth Tour I think 
were my favorites — new cities, new skaters, new girls… 
everyday. Not having a job was pretty cool, too. 

What have you been up to since you left the rollerblading 
industry? The all-American dream of sorts; you know, house, 
wife, kid, mortgage, life insurance. I graduated college with 
degrees in journalism and political science, and put them to 
use by being a bartender. I’ve been married for five years. 
My daughter, Amelie, is three, and pretty much the center of 
my life. Days I don’t work are spent with her at the park, or 
swimming, or going to dance lessons… you get the picture. I 
still skate as much as my body lets me. Usually that’s once a 
week, but I’ve been known to go twice. Staying in shape and 
healthy eating are huge parts to why I can still skate.

How did you get involved in reality shows? I was bartending 
one night and the producers of “Elimidate” were in drinking. 
They said, “We’re starting this new reality show and you’d 

fishbRain stall / Vg10 COVER
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be perfect for it.” To which I replied, “Like I’m not the 200th 
person you said that to tonight.” I auditioned two days later 
and got in. I got invited to be on the “Elimidate — All-Stars” 
episode, so that was cool — except I had to fly home from 
Vegas on September 11, 2002. Then some people at Fox asked 
me to audition for “Temptation Island 3,” so I asked Shane 
Nelson if he’d make a tape for me. He did, and I got cast for 
that show, too. Never made any money off the deal except for 
some random commercials I received as side projects. The 
overriding thing about my reality TV “career” is that I never 
went to seek out a show. I never saw an ad in the paper and 
went to audition. The opportunities always came to me and I 
accepted them.

What was your favorite thing about them? I guess being on 
TV was pretty fun. People recognizing me is always a nice 
and needed ego boost. Or the girls I got after the fact wasn’t 
so bad either. A free trip to Roatan, Honduras, and Las Vegas 
were experiences I’ll never forget. I still keep in contact with a 
few of the cast members from “Temptation Island,” so I guess 
the friendships, too.  

Least favorite thing about them? Being in a situation where 
you were expected to act a certain way. The producers 
had this preconceived notion about the way I would act in 
different scenarios. If my reaction didn’t fit the mold, we’d 
re-shoot. Lame. 
 
How fun is rollerblading for you these days? I frickin’ love 
rollerblading… almost as much as I used to. The only thing I 
don’t like about it these days is the self-awareness it brings. I 
used to use skating as a tool of almost invincibility. Now, after 
every time I skate, I’m reminded how my body is breaking 
down and how I am not in the shape I used to be. Don’t get 

me wrong, rollerblading rules — the rush of landing a trick 
or sticking a line is still there. I’ve come to accept, however, 
that the trick won’t be as big or the line won’t be as long. And 
it’s okay.
 
Last words? First, I’d like to thank ONE magazine, Justin, and 
you, Mr. Opalek, for giving me this opportunity. It’s cheesy, 
but I appreciate it. To my wife, Lisa, and daughter, Amelie, 
who help me find skate parks when we go on vacation, 
I love you both. Also, to all the Minnesota guys that I’ve 
been skating with throughout the years and didn’t mention, 
sorry, you all rule. And everyone who’s let me stay with 
them throughout the years from Melbourne and Texas, to 
Omaha, Iowa, Chicago, Seattle, Vermont, all over California, 
and everywhere else I’ve been but forgotten... thank you. To 
everyone reading this — keep buying rollerblading stuff. It’s 
challenging, and sometimes the price isn’t what you’d like, 
but do it anyways because your contribution helps. Start 
eating right and staying in shape — those two things will 
keep you skating at least through your ‘30s. 
 
Also, to everyone, just keep rolling. This is one of the few 
sports where it’s likely you’ll get to skate with your idol and 
maybe even become friends with him. When I was 14, I never 
dreamed that one day I’d go on tour with Chris Edwards, 
or know Arlo, Brooke Howard-Smith, Mike Opalek, Jess 
Dyrenforth or Pat Parnell on a first-name basis. When you 
get older, these are the times you’ll be reflecting on, so enjoy 
them and make the most. Try the rail you’ve always wanted 
to do. Throw yourself over the gap you’ve thought about until 
your palms were filled with sweat. Commit to your trick, you’ll 
thank yourself forever.

sOul tO swEatstanCE tO gap / uniVERsity Of minnEsOta / 2000

fishbRain stall / Vg10 COVER

swEatstanCE / 3Rd laiR sKatEpaRK / haynEs / 2010
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ryan schude
    by dan busta / photo by lauren randolph

I’ve had the pleasure of knowing Ryan Schude for the past 15 years. In 
that time he has pissed me off, made me laugh, gotten me in trouble, 
and made me think. But most of all he’s made me say, “Wow, I wish I 
could do that.” 

Through the last few years Ryan has been obsessed with photography. 
Those of you that have been into rollerblading know he has put in his 
dues as a blader. Through blading, Ryan started documenting the sport 
with photography, then moved on to become photo editor for Daily 
Bread (R.I.P.) in 2005. Today he concentrates on making staggering 
works of art with photography. 

Skating as a measure.

Ryan approached his tricks in a way uncommon to most skaters, 
with fearless determination, logic, and disregard to possible injury. 
This attitude brought him lots of clips, and a wealth of notoriety in 
the inline industry. He had lots of tricks down, but there were a few 
tricks he could do on anything, no matter the size of the obstacle. 
Through the later years of his skating this became more and more 
obvious. In fact, the very size of the obstacle became the fascination 
and challenge with his skating. "The bigger, the harder, the longer the 
better... more is more" and it is this kind of "make it hard for myself" 
attitude that will continue and spread throughout his whole career 
and life. He would never leave two percent of the rail un-backslid, just 
like he would never be okay with not grabbing the fishbrain, unless I 
explicitly told him not to, for me, on a photo shoot. 

Speaking of photo shoots.

Growing up together, and growing up in the skate world together, 
Ryan saw me become a photographer for Daily Bread. Now, I can’t say 

how much that turned him onto photography, but I can say that we 
shared lots of time together with him doing crazy skate stunts and me 
not getting good shots. He may have learned from me, he may have 
figured it out on his own. But I do know there were a few situations 
that created this wonderful pathway for my best friend. It's possible 
that the combination of a magazine open to new photography, mixed 
with a finance major-turned little league photographer with access to 
some of the top skaters at the time, all combined to create the fertile 
soil that would later grow into one of the top skate photographers of 
our time. 

Currently.

Ryan approaches his latest works with the kind of unpopular 
particularity and determination that made him grab that fishbrain 
and land it off the end. He executes every shoot like a skate trick: 
logical, precise and thoughtful. Ryan takes time to make each image, 
which sometimes means weeks of thinking and planning, casting 
his subjects, drawing the ideas, shopping for props, getting permits, 
and blocking streets. Like skating, Ryan does what he has to do to 
make his image. Nothing can stand in the way, no stone will remain 
unturned, nor is there any challenge too great. 

He isn't concerned with artfully happy accidents. He is concerned with 
the challenge of creating a story with all the detail to share it within 
his frame. Ryan isn't a process purest, he doesn't care if it’s film or 
digital, he doesn't care what kind of lighting he uses — he cares 
about the big picture, and the best possible way to share his grand 
ideas. All of his newest works are an ultimate challenge for him, and 
he doesn't spare any expense in making them a reality. In Ryan's 
world, more is more.
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baCKsidE tO gap / san diEgO, Ca / "lEading thE blind"

"thEm RandOlph fOlK" / thE fORgE, lOs angElEs, Ca / 2010
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DOMESTIC

ALABAMA

Guntersville 

Abrasion Sk8park 
Madison

Insanity Skate Park

ARIZONA 
Chandler 
Revolution Skate Shop

CALIFORNIA 
Bakersfield 
Intuition Skate Shop

San Francisco 
D-structure

Santa Monica 
Boys & Girls Club

Chula Vista 
Chula Vista Skatepark 
Escondido 
SDSF

Granada Hills 
KC Sports  
Lawndale 
Rollerskates of  America  
North Hills 
Valley Skate & Surf 

San Francisco 
Skates on Haight  
San Luis Obispo 
Inline Warehouse

Stallion Springs 
Woodward West 
Sunnyvale 
Aggressive Mall

Rocklin 
Rollerwarehouse

COLORADO 
Centennial 
TS Centennial

Lakewood 
Woodward Skatepark

Fort Collins 
The Wright Life

CONNECTICUT 
Bristol 
CT Bike & Skate

FLORIDA

Brandenton 
V Town Surf & Skate (3)

Ft. Myers 
Ft. Myers Skatepark

Jacksonville Beach 
Skate Bomb 
Lake Worth 
Skates USA

Merritt Island 
Eastwood Board Supply  

Sarasota 
V Town Surf & Skate 

West Palm Beach 
Skates USA Skatepark

GEORGIA 
Lawrenceville 
Skatepile 
Woodward Skatepark

IDAHO 
Boise 
Newt & Harold’s

ILLINOIS 
Glenview 
Grind Gear Skate Shop 
Lisle 
Skate Shack (2)

INDIANA

La Porte 

Blazing Wheels

IOWA

Des Moines 
Skate North

KANSAS 
Shawnee 
Freeride Bike & Skate

Wichita 
Adventure Sports

KENTUCKY

Louisville 
Adrenaline Zone

MICHIGAN

Bloomfield Hills 
Summit Sports

Clarksotn 
Zero Gravity

Clinton Twp. 
Landslide Skatepark

Royal Oak

Modern Surf 'N Skate

Portage, MI 
Lee's Adventure Sports 
Riverview 
Cheapskates

MINNESOTA 
Anoka 
Pinewski’s Board & Ski

Minneapolis 
Cal Surf

MISSOURI 

Joplin 
The Bridge Skatepark

St. Louis 
Rampriders

Woodward Skatepark

Springfield 
Springfield Skatepark

NORTH CAROLINA

Brevard 
Zero Gravity Skatepark

NEW HAMPSHIRE  
Nashua 
Play It Again Sports

Dover 
Philbricks Sports

NEW JERSEY 
Perth Amboy 
Spoiled Brat

Flemington 
Shields Skatepark

Old Tappan 
Tri-State

NEW YORK

Allegany

Allegany Skate Park

Buffalo 
Xtreme Wheelz

New York City

Blades 6th Ave

Blades 72nd st

Blades Broadway

New York Flatlines

Queensbury 
Halfpipe Thrills

OHIO

Brookpark 
Chenga World

Columbus 
Bakerized Skateshop

Dayton 
180 Skatepark

OKLAHOMA

Yukon 
Rec-n-Roll

PENNSYLVANIA  

Philadelphia 
Neglected Truth

Woodward Skatepark

Pittsburgh 
Lost Existence

SOUTH CAROLINA 
Greenville 
Ximeno Sports

Inman 
Inman Skatepark

TENNESSEE 
Nashville 
Asphalt Beach

TEXAS

Grapevine 
Woodward Skatepark

Katy 
Adrenaline Skatepark 
Sugarland 
Connections Skate Shop

Laredo 
Exodus Skateboards 
Plano 
Eisenberg Skate Park

Stafford 
Sun & Ski Sports

Bluebonnet

Retail Concepts

Greenbriar

Retail Concepts 

UTAH

Layton 
Roll Mart

VIRGINIA  
Sterling 
Alpine Ski Shop

WEST VIRGINIA  
Beckly 
Xtreme Sports

WASHINGTON 

Renton 

Skatebarn West

Kent 
Blade Wa

WISCONSIN

Cable 

Lake Owen Camp 

Eau Claire

Eau Claire Bike & Sport

Janeville 

Pipe Skatepark

Madison 
Focus Snow & Skate

Erolling Skate Shop

Wausau 
Dwellers Skateshop

Warrens 
The Neighborhood Skatepark

Wisconsin Dells 
Elements Skateshop

INTER NATIONAL
AUSTRIA/FRANCE/POLAND/
HOLLAND 
Bayr & Kalt Handel

AUSTRALIA

Bayside Blades

BRAZIL

CPI Mag

CANADA 

Vancouver, BC

Shop-Task

Calgary, Alberta 
Skatepark Of Calgary

Montreal, Quebec

Boutique Lylac 
D-Structure

St Hyaciathe, QC

Broli Sports

COLUMBIA

Juda Corp.

CROATIA

Rolo Zag

ECUADOR 
Guillermo Teran

ENGLAND

Shiner

GERMANY 
Grindhouse

GREECE 
Athlopaidia

HONG KONG

O22y

IRELAND 
Wreckless

JAPAN

Ease Distribution

KOREA 
Rolling Mall

KUWAIT 
Wind Rider Sports

MEXICO

Rollerstore Mexico

USD Mexico

Aggressive Roller

MALAYSIA

Rupert Rage

PERU 
DLX Distribution 

PUERTO RICO 
Waves N Wheels

POLAND 
Hedonskate.com

SWITZERLAND 
Rolling Rock Distribution

SINGAPORE 
Go Sports

SOUTH AFRICA 
Skate Access

TAIWAN

Goodmen

Taiwan Roller

UKRAINE 
King Size

Project Style

ATTENTION RETAILERS: 
To order ONE magazine please 
email: jenn@believeinone.com
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Dustin Spengler, photographer, Gainesville, Fla.

I am 18 years young with a lust for adventure. Florida is where I call home 
but I have lived in a variety of places along the East Coast. Rollerblading is 
my first passion then comes photography, music, traveling, laughing, and 
jacking off. Just kidding.... about the laughing thing I mean. I owe my all to 
rollerblading because it was the catalyst to all my interests and adventures. 

Charles Dunkle, blading legend, Birmingham, Ala.

My name is Charles Dunkle, and I live in Birmingham, Alabama. I skated for 
Razors and Roces back in the day, and still represent Kaspa. I still try to get 
my beat-up ass out to skate when I can find time between injuries, drinking 
and work. I also grew up skating with Wes Driver, and still film from time 
to time.

Collin Martin, blader and event organizer, Chicago, Ill.

I'm 27 years old and I live in Chicago, IL. I started skating ramps and jumping 
stairs in 1993 putting me at 17 years this year. I run fruitboot.com and the 
Windy City Riot True Street Contest. For my living, I shoot photos and sell 
clothing to retailers around the Midwest. In my opinion, the most unique 
aspect about our sport is the sense of community that we share. 

Adam Morris, photographer and writer, Milwaukee, Wis.

I shot this issue's Take 5 on Don Bambrick and interviewed/photographed 
Brother Ali for the Sound Check, and those subjects aren't as different as 
they might seem. Don and Ali have distinguished themselves by following 
their own paths. This spring, those roads took them on tour (separately) 
through Milwaukee, where these photos were made.

NEW TEAM RIDER, JEFF DALNAS
PHOTO: PAUL YACOVONE
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Basic First Aid: Scrapes and Cuts   
Illustrations by Chris Piascik

You skate, you fall. It’s that simple. With experience comes the knowledge of how to fall best to avoid 
major damage, but it still happens. Especially the joyous art of losing skin to scrapes and cuts. Hands, 

elbows and knees get it the worst, but the weirder the bail, the weirder the place you're gonna end 
up with road rash. We’re not doctors, so don’t consider this that kind of “professional” advice, but this 

is learned wisdom from collective decades of blading.  

If an injury is deep, long, or especially soiled, get yourself to some real professional treatment as soon 
as possible. Life is long – you don’t wanna get all messed up when you’re young. 

Survey the injured area. If the scrape or cut is minor with little or no bleeding, move on to   
cleaning and dressing.  

Clean gauze and cloth should be used to apply direct but gentle pressure to the injury. Elevate 
injured area to head level. (Head/face injuries bleed more due to higher concentration of blood 
vessels, so don’t always be alarmed.) 

To clean the wound, use mild soap, gently applied with clean gauze of cloth. Rinse thoroughly 
to remove all soap. Run the wound under a stronger stream of water to dislodge as much of the 
debris as possible. Resist the urge to dig out any implanted bits, but if you can’t help yourself, 
use disinfected tweezers. If there’s debris you can’t get, take yourself to a medical professional.  

Scrapes dry out easily and can cause scarring, so bandages are generally recommended for 
them, especially on an area that will easily become dirty (a hand or foot), or an area that will be 
irritated by clothing (a knee). Bandages hold in moisture, which aids in healing. However, this 
same moisture also provides a breeding ground for bacteria left in the wound. Be sure to use a 
topical antibiotic cream when using or changing a bandage. Change the bandage daily, or if it 
becomes wet or dirty. Continue to use a bandage in these areas until the injury has significantly 
healed, usually seven to 10 days. 

Super glue is another option for sealing a cut. After following the above instructions, apply small 
amounts of glue to both edges of the wound, and then press the wound closed until the glue 
dries. There, you just gave yourself wet stitches.

Follow Up

Watch your cut, scratch or scrape for any sign of infection while it heals. Contact your doctor if you 
see any signs of infection or if the wound looks odd to you in any way. Signs of infection include:

-Pain in the wound or in the surrounding area
-Redness and warmth around the wound
-Swelling in the area of the wound
-Pus draining from the injury
-Red streaks form around the injury
-Fever 
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