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bfree

 
by jason howard
photography by john haynes

With a nickname that doubles as your abbreviated name and the way you 
live your life, Brian Freeman (a.k.a. Bfree) is truly a unique individual. 
From his “don’t worry be happy” attitude to his shining smile, it’s hard 
to find someone who does not feel his positive vibe within minutes of 
meeting him. Brian not only has a lot to offer rollerblading, but a lot to offer 
in life. Not to mention he has a very smooth, laid back style of skating that 
is accompanied with a hammer dropping mentality. This is just a small 
sample of what hasn’t been around in a good while. Often you see one or 
the other, but not often do you see style, hammers and personality in the 
same individual. 
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interview by justin eisinger
photography by wes driver

Aaron Feinberg’s rollerblading life and career helped define what it 
would/should/could mean to achieve the rollerblading dream. He won the 
X-Games when he was 16. He was a kid with a rep as a park rat so he put 
out possibly the best street section ever recorded. He and his peers, once 
the skaters he most looked up to, had money and lived fast and loose. 
Some of them became the FP crew and created an image within the sport 
that is still inf luential today. He’d also been Arlo’s project at Senate and 
Super Computer Robot, a name which perhaps most closely expresses 
the precision that Aaron’s skating demonstrated during this period. Not 
only was he technical, but he seemed determined to always be upping 
the difficulty, upping the risk. We all paid attention too, intimidated by 
his skating and his access and entrenchment in the lifestyle many wished 
to emulate. Seriously, it might not be an exaggeration that there wasn’t 
anyone who didn’t respect the shit out of Aaron Feinberg. And as we were 
reminded of recently, we weren’t the only ones who still felt that way. 
So, having heard rumors that he was rolling hard, we asked Aaron if he 
was down to do come back to California to shoot some pics with Wes 
Driver, and he said yes. Then, to make matters even better, he offered 
us all a candid look into his life, then and now. Which is perfect, because 
the Blading Renaissance is emerging and legends like Aaron Feinberg 
represent a part of our story not far enough removed to be called history 
and too important to be the past. — JE

aaronfeinberg
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hedon in sweeden
words by demerios george
photos by kubaurbanczyk
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By complete accident this issue became an issue mostly about 
touring. And really, it couldn’t be more fitting. Why? Because 
blading is going places. No, strike that. Blading is FUCKING 
going places. Sorry, mom, dad, teacher, sibling or offended 
party, but it needed to be said, and emphasized, and now it 
was. It is. Goodbye 2010, hello Paved New World*.

That paved new world is 2011, and now that we’re knee deep in 
this mother it already feels like there’s more momentum than 
last year. I’m not just talking about the manufactured hype that 
has plagued our sport (and face it, western culture) for a long 
damn time, but real stuff, tangible facts that can be confirmed. 
Things you can believe in. Like the best skaters touring in a 
van, that became as famous as the tour itself, for months on 
end in one of the greatest such undertakings since “Hoax 2.” 
Then there’s The Conference and their unyielding commitment 
to blading. They put money into all corners of the industry, 
and now have a house in Barcelona where their talent can go 
to be the skaters they want to be. Valo is about to release a 
new skate, presumably (having not seen it while writing this) 
the first new mold out of Italy for our sort of blades in a long 
time. Vinny Minton is making superb edits and giving them 
away for free on the Internet (though he does get the licensing 
kickbacks) that are showing blading as well as or better than 
it’s ever been shown. Donate and Skate was launched out of 
Pittsburgh to help put actual skates onto kids’ feet for free, 
by using unwanted used skates and parts. On top of all that 
there are more blogs and more people with voices and more 
people Facebooking about blading and Tweeting about blading 
and Tumblring about blading. Presumably, there’s more people 
actually blading. If not, we’ve at least increased our footprint. 
And that’s an important step too.

And like we mentioned a minute ago, companies like 
Hedonskate and Vibralux/Street Artist (and all the Kickstarter/
other sponsors) and USD and Valo are getting their teams out 
there to participate in the world. If someone is staring at you 
on the street when you’re blading it’s probably not that they 
don’t like what you’re doing, it’s that they’re surprised to see 
anyone doing it. Yes, especially you with your skinny gangster 
bad-attitude rockstar lifestyle. That shit does not compute. The 
remedy for this is to reintroduce people to blading by showing 

it to them. In-person is usually the most powerful way. Kudos 
to everyone who’s touring right now or about to do it or just 
came home. Back when the Sunshine Tour or the Detour or a 
Birth Tour or the Am Jam or anything else came through your 
town it was a big deal. It still is, but if you missed it back then, 
there was no edit to watch on some Internet site. Because 
there was no website. At least not one equipped to do that. 
Instead, you hoped your stop made the VG section when Dave 
Paine dropped the next installment. Fingers crossed! I devoured 
footage from “VG9” when Sunshine came through Chenga 
World. Skating with and watching my heroes Erik Burke and 
Nick Riggle (and ONE homies Mike Opalek and Jon Robinson!) 
while they shredded the park’s surreal rhythm sections and 
bowl/hips built by legend Nate Wessel was a memory that 
cannot be forgotten. Today’s tours build those memories for 
new generations. 

It’s easy sometimes to forget in this day of Internet trolls and 
FB beef that not everything can be replicated and replaced 
with a digital avatar. Seeing and meeting and skating with 
your favorite bladers is an electric experience no one should 
be without. We try to help bring slivers of those experiences to 
this very magazine, and into content we post online or edits we 
make or whatever, but nothing replaces being there. Same to an 
herb on the street. If you think it’s crazy that Fish just jumped 
that gap, the fuck do you think the businesswoman thinks? 
(She thinks it’s nuts and can’t believe anyone would do it.)

But we’ve digressed. It’s a new year. There’s new energy. There’s 
revitalized commitment. There’s new opportunities for new 
skaters to discover this thing we do. There’s new faces and old 
faces coming together to make a new reality for rollerblading. 
And as much as ever we’re proud to be here documenting and 
showcasing it, doing what we can to get rollerblading in front of 
someone new. 

Justin Eisinger
February 2011
San Diego, CA

*Former distributor of Fiction and VG in the late ‘90s.
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poland

Silesia is the largest region in all of Poland, with a 
population over 5 milion people. There’s big cities, 
surrounded by some smaller ones, each located so 
close to another that sometimes it's hard to notice the 
boundaries between them... 

This area was one of the first few places where the Polish 
rollerblading scene was born, and soon taken to another 
level. The first polish Pros, first polish companies, 
and even Polish magazines were established here and 
became a solid foundation for the next generation of 
bladers.  

One of the biggest cities of Silesia — Katowice — is a 
home of Hedonskate and is the hub of rollerblading in 
Poland and Europe as well. Thanks to work opportunities 
that Hedonskate is providing, through the passing years 
people from all over Poland have come and eventually 

stayed, making Katowice and its surroundings an ultimate 
place for any blader.  

The vast area of Silesia has plenty of smaller crews and 
even more shitty skateparks of all kinds, so we came 
up with the idea for Silesia Last Friday Sessions, which 
takes place every month. It keeps the scene together and 
motivates people to blade outside their every day spots 
(each session is at different location). 

Since the skateparks are already very old or poorly 
designed, the local skaters are putting huge pressure 
on the city council to create something new for the 
constantly growing number of rollerbladers. Together with 
the “Green” association, we are working on a “Silesia 
Skate Arena” project which would be the biggest indoor 
facility of this kind in Poland.  – Basza

photo by Przemek Madej
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Reasons why I was lucky to grow up blading 
in the ‘90s:

1. Friday Night Skate in San Francisco
2. AOL rollerblading chat rooms
3. So many rad styles and personalities
4. VG and Daily Bread
5. A healthy balance between style and skill

People who influenced my skating when 
growing up:

1. Dave Kollasch
2. Jon Julio (and all Nor Cal Filipino bladers, there were 
many in San Jose)
3. Tom Hyser
4. B Love Hardin
5. Chris Edwards

Quotes that inspire me to use my mind 
differently:

1. “Be kind, for everyone you meet is fighting a hard 
battle.” — Plato
2. “Meeting so many people from all over the world 
and from every walk of life constantly reminds me of 
our basic sameness as human beings.” — Dalai Lama
3. “The beauty of life is to experience yourself.” — 
Yogi Tea
4. “The highest forms of art are those which impose a 
kind of harmony and order upon the greatest possible 
number of factors.” — Aldous Huxley
5. “The Strangest and most fantastic fact about 
negative emotions is that people actually worship 
them.” — P.D. Ouspensky

New Year's resolutions:

1. Consistently eat healthy
2. Play the piano more and make music in general
3. Take a martial arts class
4. Get all my teeth fixed
5. Have more compassion towards myself and others

Things you might not know about me:

1. I make good miso soup
2. I can do a headstand anywhere
3. I'm red/green colorblind
4. I have always wanted to be an actor/singer/
musician/philosopher/ninja
5. I can be very moody 
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NAME: Mike Obedoza
AGE: 26
LOCATION: Carson, Calif.
OCCUPATIONAL STATUS: Blader. Chef. 
Blogger. Pelvic Thruster.
YEARS BLADING: 13.5
INTERESTS: Traveling, eating, reading, 
photography, art, gangster rap 
SITE: bladingwithchefknives.com
FOR THE RECORD: Some people like what 
they do. I, on the other hand, love what I do. 
I love going into someone else’s kitchen, 
typically after a good day of blading, 
and looking in their fridge to see what 
ingredients they have. I might find shredded 
cheese, tortillas, and/or left over marinara. 
Then making something out of nothing, like 
quesa-pizzas (quesadillas + pizzas). 
 
Eating is more than just tasting, and it takes 
a real culinary artist to truly satisfy all the 
senses. Visual appeal to food can be seen 
with a contrast of colors, such as, green 
parsley brightening up a dull rustic colored 
brown sauce. Hearing a chicken breast sizzle 
as it hits a hot, smoking, oiled saute pan. 
The difference of texture when biting through 
crispy chicken skin served with smooth 
mashed potatoes. Garlic may not be seen on 
the plate, but all it takes is one whiff and you 
will know that it made it to the party. 
 
Ingredients have unique personalities that, 
as a chef, I get to taste and discover to 
compose a plate that will have balance on 
the palette. Learning the characteristics 
of an ingredient can be an experience. 
Wine glasses are curvaceous to create a 
whirlpool with the flick of a wrist, allowing 
the aromas of fruit and other various flavors 
to be released, like butter found in a Foyt 
chardonnay. Taking ingredients like bacon, 
which has salty qualities, and shrimp, which 
is known for its sweetness, can become a 
great combination when brought together 
as bacon-wrapped shrimp. Knowing that 
butter pairs well with seafood, I’ll take the 
chardonnay and marry it with this appetizer 
to make food fit for Gods. 
 
I always make food while imagining how 
stoked the person will be after they receive 
their plate and taste it. There is nothing 
more rewarding and satisfying than the gift 
of giving, which is something I get to do 
being a chef, cooking for guests that visit the 
restaurant where I work, creating something 
for my friends after a blade-session, or 
making that certain girl go “Ooh-La -La.”  

photo by jonathan labez

COOKING with Mike Obedoza
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Xsjado starts off 2011 with a brand new line of footwear including 
the Jeff Stockwell Classic Low Top. Featuring an all-black design, 
with leather on the outside and cloth on the inside, for a rakish 
yet comfortable sneaker. Now wearing footwraps into the 
convenience store mid-sesh will be a little more stylish.   

XSJADO
Jeff Stockwell claSSic low footwrap
retail: $85.00

USD has been leading the industry in new skate technology since 
dudes first decided to turn the industry UPSIDE DOWN. And 
now the second edition of the soft boot hybrid Carbon skate is 
available in black or white with an array of customizable cuffs, 
buckles and soul plates. Any of your other blades have a five-year 
guarantee on the shells? Didn’t think so. 

USD
carbon 2 boot
retail: $349.00

Wear this shirt to your high school and see how long it takes to 
get kicked out. Well, we don’t exactly condone/suggest that, 
but if you stop by thenewhighlife.com you can find this amongst 
a few other scumbag essentials. The expressed sentiment 
probably isn’t that far from how Sarah Palin feels about anyone 
not in the NRA.

LOWLIFE
kill ‘em all t-Shirt
retail: $22.00
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Designed by AMall and produced by Valo, this Nor-Cal collabo special 
edition pro boot is AMall’s way of saying, “Welcome to the team!” 
The complete setup features Ground Control frames and Eulogy 
wheels because you didn’t already have reason enough to want these 
testaments to blade product quality. 

AGGRESSIVE MALL
amall x Valo erik bailey Special edition pro Skate 
retail: $298.00

Jeremy Beightol crafts another classic design for the graphic of 
this 57/90 clear urethane wheel from 4x4. These probably won’t 
help you get on the Nitro Circus Tour, but they roll damn smooth. 
What other product/artist can simultaneously reference “The 
Goonies” and the first Black Sabbath album sans Ozzy?

4X4
chriS haffey pro wheel 57/90 
retail: $25.00

Forget the zippers and prevailing design you’ve come to expect 
from a backpack, because this new number from Valo forgoes 
those trappings in favor of one exterior pocket and one huge, deep 
interior pocket for skates, a stack of books, or a couple bricks of 
the rich stuff. No matter the load, that embroidered LL Bean job 
you’ve been rocking on campus is nowhere near up to snuff.  

VALO
kyler pack 
retail: $39.00

Keep it gully in these Acid Wash jams from Vibralux. They look 
sick and won’t rip every time you fall, come with custom pocket 
prints, buttons and embroidery, and also feature the shoestring 
belt loop. Made from 97% cotton and 3% spandex, they won’t 
make you skate like the VX team or Tweet like AJ, but you’ll look 
like you can/could. 

VIBRALUX
chauncey lerock Jean
retail: $69.99
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It’s bizarre to think where Harlem’s Lamont Cole, a.k.a. 
Big L, would be today if he were still alive. The rapper 
was shot nine times in February 1999 in his Harlem 
neighborhood. Having grown up around and rapping 
with Cam’ron, it’s hard to imagine where Big L could be 
today: A member of the Diplomats? A Roc-A-Fella artist? 
Afterall, Jay-Z has said the prodigy died a week before 
he was to sign with the label. In the end, Big L only 
saw one of his albums released. But 1995’s “Lifestylez 
Ov Da Poor & Dangerous” was enough to get the rap 
world talking and provoke visions of a promising 
emcee’s potentially successful career. On the surface, 
“Lifestylez” shows Big L was nothing too far out of the 
ordinary for rappers of his time. His rhymes are filled 
with humorous punch lines, violent thoughts, and end-
your-rap-career threats. What makes Big L stand out 
in front of the rest are his fluctuating rhyme schemes 
and unpredictable cadence. Tracks like “Danger Zone” 
and “Put It On” hit like an intimidating wall of lyrics, at 
times sounding like multiple voices beating their way 
to the front of the beat. And when he slows down, he 
paints pictures vividly. While “Street Struck” plays the 
overdone “where I’m from” trick, it does with strong 
visuals injected with hood politics. “Lifestylez” is solid, 
even leaving running time for then up-and-comers and 
legends like Cam’ron, Jay-Z and Lord Finesse. But it’s 
also a reminder of what could’ve been.

A scene is a scene, but when a band emerges from a 
small stage at a bar they play regularly, it makes them 
feel so much closer than an act born in a venue infested 
with 40-something record execs. Not to say Hoboken, 
N.J., spot Maxwell’s is just some bar—it’s hosted 
shows for countless influential bands like Fugazi, 
Sonic Youth and the Strokes. One group that helped 
put Maxwell’s on the map as a respectable place to 
play, though, was local band The Feelies. And smack 
in the middle of their regular Maxwell’s visits came 
“The Good Earth,” the second album from Haledon, 
N.J.’s own. While their first release, “Crazy Rhythms,” 
shows more of the experimental and layered Velvet 
Underground influences, “The Good Earth” has a purer, 
more organic feel, sounding at times like a folk-infused 
Smiths before busting free on a tamer new wave 
rampage. Instrumentation, vocals, mixes—all clean, 
but meticulously sparkling and frantic ups and downs 
make this album exciting to listen to. “Slipping (Into 
Something)” continually falls in and out of controlled 
chaos until it collapses from exhaustion. “Two Rooms” 
does the same, only at damn near the same volume 
throughout the entire track. There’s a twang involved 
on all of these recordings successfully executed by 
just an acoustic and an unobtrusive electric guitar. 
And, given “Crazy Rhythms” was a bit louder, the self-
produced “Good Earth” rolls at a volume and pace The 
Feelies may have wanted to go after in the first place.

Big L
Lifestylez Ov Da Poor & Dangerous
1995 Columbia / Sony Music Entertainment Inc.

favorite track:

“Put It On”

Talib Kweli
Gutter Rainbows
2011 Javotti Media / 3D

favorite track:

"So Low”

Many call Terry Reid the unluckiest man in rock and 
roll. Shortly after signing a solo artist contract and 
committing to tour with Cream, Jimmy Page came 
to Reid to be the lead vocalist for the band he was 
putting together. Reid, not able to skip out on his 
new plans, recommended friend Robert Plant. This 
band, of course, later became Led Zeppelin. In later 
interviews, Plant admitted there were others who 
would’ve been better at the job than him—including 
Reid. And while his career never fully rebounded, 
what can be assumed is Jimmy Page had heard some 
of the recordings from Reid’s “Superlungs” and was 
blown away. “Superlungs,” a collection of recordings 
from 1968-69, is diverse in sound and soulful without 
losing its cool. Tracks like “July” and “May Fly” sit 
low and soft, playing like demos and not sounding 
overproduced. A distorted guitar on “Silver White 
Light” blends well with flutteringly minimal organ 
keys. Reid also shows his way with transitioning 
simplistic and airy instrumental builds into crashing, 
belting vocal parts. The prom-like drum and bass line 
on “Stay With Me Baby” works up to be absolutely 
crushed by an emotional Reid pleading not to be left 
alone. A lot of “Superlungs” feels familiar, if not like 
a long lost Zeppelin record. But who’s complaining?  
While maybe not as rich and epic sounding as the band 
that got away from Reid, his work on “Superlungs” is 
even riskier with genres, something Zeppelin might’ve 
felt had things worked out differently.

Terry Reid
Superlungs 
2005 EMI Records 

favorite track:

“Stay With Me Baby”

Wolf People
Steeple
2011 Jagjaguwar 

favorite track:

“Silbury Sands”

It’s difficult to find much about the psych rock band 
Wolf People, probably because they’ve remained fairly 
unknown until the past year or so. Upon signing the 
band, American label Jagjaguwar admitted being a 
victim of the Internet age, not having a decent chance 
to sign great bands before they’ve already spread 
through the blogosphere. Wolf People they describe 
as the exception to the rule. After an initial signing 
release of almost unheard singles and outtakes, Jag-
jaguwar and Wolf People unleash “Steeple,” and the 
one big question that remains is “where the hell did 
this band come from?” They actually hail from the UK, 
but you’d never know it, aside from a slightly detect-
able accent. Their influences are definitely of the ‘60s 
and ‘70s southern U.S., but they play to them very 
well. Recorded in a 17th century countryside house, 
“Steeple” is fierce and loud, soulful and bluesy, while 
very rarely calm. “Silbury Sands” kicks off with a pow-
erful guitar riff that reassures you’ll be listening to the 
entire album. “Castle Keep” roars between verses that 
sound as if Jimi Hendrix could’ve been involved. If one 
thing's for sure, the guitar work on “Steeple” stands 
out as some of the best in recent memory—the kind 
that catches the attention of grumpy old record collec-
tors. “Steeple” is the real deal, all the way down to the 
two-part “Banks of Sweet Dundee” outro. And while 
Wolf People aren’t re-inventing psych rock, “Steeple” 
certainly gets the job done.

The last time Talib Kweli put an album together without 
career partner and producer Hi-Tek, he did so in fash-
ion. High fashion. “Eardrum” employed mainstream 
rap and pop’s most famous behind the mic and the 
boards, calling on will.i.am, Norah Jones, Kanye West, 
and even Justin Timberlake for verses and production. 
The album was Talib’s first (and last solo) release via 
Warner Bros. And while it opened up the door for Talib 
and Hi-Tek to really do their thing on last year’s “Revo-
lutions per Minute,” Kweli’s new “Gutter Rainbows” 
really proves that freedom is not only separating from 
traditional producers, but major labels as well. Talib’s 
fifth solo album, “Gutter Rainbows” is his first initially 
independent self-released solo endeavor. What’s even 
more interesting is “Gutter Rainbows” allows for more 
focus on production and less focus on Talib’s delivery. 
Not to say that Talib doesn’t bring his game, but the 
album sounds more unison than maybe anything he’s 
ever put out alone. For one, the vocals are pushed 
back. On the title track, Talib’s verses don’t compete 
with what producer M-Phazes put together, but sit 
side-by-side with it comfortably. Secondly, the produc-
tion across the album works and flows together as a 
whole. Instead of being a list of singles, “Gutter Rain-
bows” plays front to back in a consistent theme. And, 
of course as always, Talib brings it verse after verse. 
In all actuality, what separates this from other recent 
Kweli albums is that it’s really fun to listen to.

The Feelies
The Good Earth
1986 Bar/None Records 

favorite track:

“Slipping (Into Something)”

Ducktails
III: Arcade Dynamics
2011 Woodsist 

favorite track:

“Porch Projector”

Let’s face it: while boring and uneventful, the suburbs 
can be shockingly cozy. If you’ve ever moved away from 
a suburb to a big city, you know going back to those 
once familiar streets can be both strange and welcom-
ing. New Jersey suburban band Real Estate’s lo-fi cus-
tomary pop songs ooze this feeling — the airy, partly-
cloudy jams of their self-titled debut made it one of 
the best of 2009. So, it’s no surprise that Real Estate 
guitarist Matthew Mondanile’s solo project Ducktails 
shares a bit of this personality. However, Mondanile’s 
newest release, “III: Arcade Dynamics,” is definitely 
his most successful yet. Sure, parts of “III” can sound 
like Real Estate b-sides, but it’s in the less serious and 
more experimental moments when the album sounds 
pleasantly unique. Between instrumental bars on “Kill-
ing the Vibe,” Mondanile repeats a few simplistic lines 
to some uptight company in the attitude of “chillllll.” It 
isn’t until halfway through “The Razor’s Edge” that its 
oddball computer beat really compliments the track. 
There are many less formal moments like this that 
shine, but the more Real Estate-like tracks deliver, too. 
“Hamilton Road” bounces slowly like a slowed down 
CCR song. Mondanile’s guitar jam on the out of “Art 
Vandelay” is brief, yet moody like his work outside 
of Ducktails. On first listen, “III: Arcade Dynamics” 
doesn’t sound like an album of cohesive tracks, but if 
you give it the chance to grow a bit, it becomes a solid 
work of its own.

reviews by Billy Kotska
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Hey, Patrick (P-Thugg), thanks for taking time to speak with us. I’m from 
ONE magazine, the only magazine of its kind in North America, because we 
focus on rollerblading— PG: Rollerblading?

Yup. Dudes on skates, doing tricks. You guys are from Montreal. There 
used to be a kick-ass skate and ski shop there called D-Structure. There 
was a huge scene there. Surprised you never caught a glimpse. PG: In the 
‘80s there was Footloose, that was the main skateboard shop. There’s a 
bunch now, more than I can remember, but a lot of them are hybrid; they do 
snowboard and a bit of everything, and it’s a bit commercial, but back then it 
was even more segregated. Skaters were doing skating only, no snowboard 
or nothing. It was skate… skate… skate or die. I bought my first skateboard 
at that shop, Footloose. 

That’s a rad name for a shop. That have any influence over the band or 
your image with “Fancy Footwork”? PG: Yeah. I was a kid right off the boat, 
listening to Michael Jackson, EPMD, LL Cool J, and I liked things that had 
those elements mixed in, so I skateboarded for, like, nine months, then I met 
people that were into dance and they were like, “Man, skateboard isn’t cool, 
it’s not dance. You gotta dance.” So I stopped skating.

DM: Hello. How’s it going? Hey, Dave, thanks for joining us.

DM: Sure thing. Patrick made a funny parallel that his dance friends didn’t 
think skating was cool, and I’m sure your skate buddies were saying the same 
thing about dancers. Anyway, Dave, I was just telling Patrick that I’m from 
ONE and we’re a rollerblading—

PG: It’s a magazine about rollerblading. 

We were talking about Footloose shop in Montreal. DM: Have you been?

No, no. Patrick was telling me about it. DM: Do they sell rollerblades there?

PG: No, that’s what we were talking about, about how it’s really segregated. 

DM: When I was young rollerbladers were pussies. 

Ha. I’m sure you think they were. But now we’re the black sheep that’s 
kicking ass in the streets. Been dealt a lot of bullshit for 20 years and we 
haven’t stopped yet. DM: I don’t know man. I got bad news for you; I don’t 
think either of us have ever tried rollerblading. 

Nah, that’s not bad news. That’s business as usual. That’s why we’re on 

a mission to inform. But we can talk about you guys some, too... so three 
years between albums, and three years since the last; I’m seeing a pattern.
DM: Well, it’s two years of touring, and one year to make the new record. 

Are you writing songs out on the road? DM: Stuff’s written on the road, 
stuff’s written in the studio. But we only complete it together, when we’re 
down for a month or two.

So you specifically set the time aside to marinate on your tracks? DM: More 
or less. 

There's been some changes with your label... DM: We’re on Atlantic now. 
But it doesn’t make a difference.  Everyone is very hands-off. We’re at a small 
division of Atlantic, so they know what to expect. Everyone’s very realistic—
budgets, expectations… and so on, even the set up of the record. 

A month or so ago I saw online that Thom Yorke was talking about how the 
record industry is going to be dead in months… years at best. Do you put 
much stock in that? DM: For a while I thought that was going to be the truth, 
but it’s not really going anywhere. It’s just downsizing, changing. I don’t think 
it’s going to disappear. 

How do you feel about piracy? Does money come out of your pockets 
because of piracy? DM: I don’t think so. The people are still coming to the 
shows. 

I was so depressed years ago when Chuck D came out against Napster. It 
was like, how are you going to shout “Fight the Power” and then get mad 
about kids finding a way to listen to your song for free? DM: Yeah, that was 
kind of sad, kind of corny, but I think at the time people didn’t know how to 
react to it, in the earlier days, and you still have some people who’s rationale 
is still “we spend hours and hours in the studio working on a song and there 
it is, given away for free, passed around for free, in shitty sounding MP3 
format.” But what they don’t realize is that it’s passed around more that way, 
so you end up benefiting in other ways.  

Like licensing… DM: Exactly, or DJs, or there’s bands whose entire careers 
started from their tracks getting passed around. I think the sharing is good. 

On the topic of sharing, you’ve been generous with your time and I don’t 
want to hold you up any more. Thanks, guys, and have a great show tonight. 
We’ll be here checking it out. DM: Thank you! We’ll see you tonight. 

SOUND CHECK     Chromeo / an interview with P-Thugg and Dave 1
Interview by Justin Eisinger / photo by Tim Saccenti
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We all know this video had a lot of hype built up around it and I, for one, was excited to see if it could stand up to older Razors videos 
like “Ego” and “Closer.” Obviously, the skating in this video is phenomenal. How could you go wrong with a team consisting of Julian, 
Horn, Aragon and those random Euro dudes? I was especially stoked on seeing Dre back in action, but a tight video needs more than 
just epic tricks. I’d have to say this is a good first effort from the previously web-only director Brazilionaire. I thought he left little to 
be desired when it came to filming and editing, but most unfortunately, the music he used was a real let down. The mute button is 
going to be your best friend while re-watching this one. 

Pros: Quality production and skating; Murda and Aragon rule.
Cons: A missing Bambrick section and a sub-par soundtrack.  

Next up is the low-budget production from newcomer Amir Amadi, called “Strange Creatures.” This video gets way more spins in 
my DVD player than “Game Theory” because of its attitude, or actually lack of attitude. There is no fake bad-assing around here, 
just skating. I didn’t even care that they ripped off the intro from the HEAT video; I just found it perfect to watch before going out to 
session. The music in this one is all garage rock, which isn’t that hot, but at least it’s not shit you hear every day on the radio. The 
only segment that stuck out was Matt Ladewski’s. I think this cat has a really refreshing style, but the music in his section clashed 
with the rest of the video. Luckily, Luda’s skating more than makes up for the awkward music choice. I am usually the first one to 
disregard the low-danger type of “Tech” ledge tricks, but Dean Coward and the Brierley Bros. came with impressive parts that make 
me exited to see what they can come up with in the future. Everyone’s favorite, Alex Broskow, has a full part in there that is arguably 
better than any of his latest releases, too. Props to Alex, and the “Strange Creatures” crew for coming correct.

Pros: No bullshit, pure skating. Broskow's frontside slap-attack at Roberto Clemente High School.
Cons: Pants too tight.  

You get what you expect from Julio and Co. with this one: A video that looks and sounds awesome. The skating is nothing less than 
impeccable, and there is not one song I had ever heard before. Actually, some of the tracks are played by skaters like Stockwell and 
Tory T., and that’s rad. You know, this one is a little drawn out, but who cares when it looks so cool? “V4L” is full of top skating from 
your favorites including Soichiro, Bailey, and Broskow. B Smith really takes the cake with his endless lines and silky smoothness. B 
has not received the shine he deserves over the years. People really need to wake up and respect the style master. Ivan Narez knows 
how to put together a great video, and as far as holiday releases go, I would suggest returning that Snuggie your grandma gave you 
to spend the money buying this bad boy on Blu-Ray. 

Pros: Two years' worth of traveling on video with one of the best Julio sections ever.
Cons: The bonus section would have been a good place for some of that travel footage.  

And now that we have covered the videos you should already have, let's move on to a newcomer on the DVD scene. 

Adam Johnson has put out some of the most memorable video over the years. His latest project involved buying a 15-passenger van, 
driving it back and forth across the country a few times, and then packing all the mayhem into a new DVD entitled “Charging." This tour 
video has clips from all the hot shots: Broskow, Haffey, Bolino, Fish, Farmer, Montre, and newcomers Paul John and Gnarlinghouse. 
There are two things that separate this video from the rest. Because of all the driving these guys did, they were able to skate all new 
spots. It’s getting harder and harder these days to come with unseen locations, but Adam and Co. put in the effort behind the wheel 
to explore and find the freshies. In addition to tight spots, there are a lot of tricks in this video that I have never seen before. That’s 
what skate videos should be about really — people pushing the envelope to take the sport to new heights. 

Pros: All that Bambrick footage that was missing from the Razors video.
Cons: The one trick I have in the video is totally weak  

Strange Creatures / Directed by Amir Amadi 

Valo 4life / Directed by Ivan Narez 

Charg!ng / Directed by Adam Johnson

Game Theory / Directed by Brazilionaire

reviews by Drew Bachrach
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Phoenix, AZ

Chris Haffey—Disaster truespin mizou, 
disaster backside royale (“Demode”)

Brad Magnuson—Disaster tru top soul 
(ONE Am Hour)

Matty Shrock—Half-cab unity (“Wake Up!”)

Dustin Latimer—Half-cab soul, disaster top 
soul (“Words”)

Kenny Scherf—Makio stall the stair to soul 
(“Creep”)

Joey Chase—Ledge roll to 540 mute 
(“Wake Up!”)

Chad Hornish—Disaster makio (“Thug 
Enough”) 

Maybe it’s because I watched this movie right after finally watching “Inception,” but I feel that the two films have a lot in common 
thematically. Basically: mind control, but through clever and subtle channels. Some fictitious, perhaps, and others as plain as the 
paper, glue and spray paint displayed on a city wall. The idea of how or what roots an idea in the mind—how it forms and twists 
on itself. And with pop art, street art especially, how it focuses it into the collective public consciousness. 

Both “Inception” and “Exit Through The Gift Shop” surmise or presuppose that an idea can be planted in a mind, which leads 
to a pre-determined action. An elaborate Pavlovian response based on symbolism and cultural norms and the reassurance a 
trusted source can bring to the decision making process. In this way Thierry Guetta, aka Mr. Brainwash, was playing the role of 
Leonardo’s Cobb to the entire Los Angeles art community leading up to the show, culminating in an LA Weekly cover story the 
week of the opening. He told them it was important, and they believed. Should they have listened to him? Maybe today that 
question is becoming irrelevant. 

Much of “Exit’s” complexity exists because of the film’s relationship to the very subject it’s covering, oftentimes in a manner 
making it impossible to discern if it’s entirely self-aware or at all genuine in its approach and presentation of street art’s most 
celebrated talents. Shown making their creations, legends like Shepard Fairey, Neck Face, Ron English, Borf and more, are seen 
effectively putting faces and identities and all sorts of potential legal evidence into existence and into the hands of the supposed 
madman Thierry. Whether it's real or orchestrated is hotly contested online, but the film then undergoes an unthinkable 
transition where Banksy goes from subject to director. “Huh?” Exactly. Banksy himself says in the film that it became clear that 
Thierry could not make a movie. Which was basically the same realization that Thierry had been sitting on for some time, hesitant 
to mention it to his new friends for fear they would no longer agree to appear on camera. But of course that wouldn’t matter, 
because he’s never even watched any of his tapes. At least that’s what the film tells us. Until shortly before his big opening, 
Thierry ran a vintage clothing store. Certainly never made a movie.

And therein lies the wonderment of “Exit Through The Gift Shop,” it's mobius logic that winds what at surface level is a simple 
documentary into an intriguing, deeply poignant statement of the very nature of propaganda and modern media. Is it all an 
elaborate joke? Maybe, but if so, who is the joke on? Perhaps it’s as simple as Banksy showing us that in this media and 
information age it is possible to lead a horse to water, and indeed make him drink. 

street talk / 
Guap: Some will say “Guap” 

specifically denotes how much 
someone working for minimum 

wage earns in a year, but it’s most 
commonly used in reference to a 

large amount of money. 

Examples:

spot-ed / 

“Shorty see the drop, ask me what I paid and I 

say, ‘Yeah, I paid a guap.’ ”

“Just dropped guap on some Swiss Bearings.”

comic / The Unwritten, Vol. 1: Tommy Tailor and the Bogus Identity 
Vertigo Comics 
Reviewed by JE
$12.99

This one blew my mind. I’ve read quite a few awesome, well-written graphic novels, but few have ever 
opened to reveal the size of scope and depth that “The Unwritten” displayed as the story unfolded 
through the series’ first arc. The quick gist is that Tom Taylor, named by his father after his best-selling 
literary creation of the same name, may actually be THE Tommy Taylor from the books. And if he is, then 
he’s probably in a lot more danger than anyone could know, because what the story reveals, and we 
won’t try to spoil too much here, is that great fiction is real, and the universes created for those stories 
may not be as fictitious as we imagine. Then, just as the scope of these implications begins to sink in 
the bottom really drops out; if the greatest literary masters of all time could write things into being, who 
was it that gave them this power? If his author father isn’t dead, then where is he? Who is trying to kill 
Tom Taylor? And, who are The Unwritten? 

press play / Exit Through The Gift Shop
review by Justin Eisinger / directed by Banksy

ASU Art Ledges
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There's something to be said about a design that can stand 
the test of time. A feat not often attained by footwear, 
especially footwear that's designed with a specific purpose in 
mind. The Fairhaven Chukka (Chukka refers to “ankle-length” 
in footwear terms) is one of those designs that covers all of 
that ground. Originally designed in 1946, at the birth of the 
Sebago brand, the Fairhaven was created for dockworkers 
who needed stability on wet docks, with a bit more coverage 
than the typical deck shoe of the day.

In it you can see the similarities to the standard low cut “boat 
shoe” with the docksider outsole, and the moccasin-style 
stitching around the toe, but there's also a rugged sensibility 
to it that gives it a lot of character over typical boots. Sebago 
has long been a front-runner in maritime footwear, making 
all types of nautical styles that rarely saw the earth on a 
pair of land legs. As Sebago works toward expanding their 
brand (and their sales numbers) they've brought back the 
Fairhaven, and many other styles with updated versions that 
have much more appeal than their ancestors. 

First, a thicker sole was added, providing much longer wear 
time, and much more comfort. When you pair that with the 
leather footbed, and a thick, soft suede upper that would've 
melted out on the open salty seas, you get something new and 
classy. Add a contrasting construction stitch that resembles 
sails on a ship, brass eyelets and square leather laces and 
you've got a whole new look for a whole new generation.

Boots and workwear styles are very hot in the streets right 
now, as they say, and if you haven't adopted the look just 
yet, you'd do right by picking up pair of these. Sebago has 
plans to release several more pairs this coming year, and 
are working on several collaborations as well with their key 
retailers. Check out Sebago.com or your local Sebago retailer 
to the find the Fairhaven for a taste of good old-fashioned 
craftsmanship and quality. These aren't your dad's boots.
 – Mike Rios

If you like movies such as “L.A. Confidential” and “The Black Dahlia,” then you 
should know the name James Ellroy. He’s the man who wrote the books. But what 
you may not know about Ellroy is that his life is (or at least, was) every bit as dark 
and dread-filled as the noir tales he weaves in his works. 

Before launching into the tight, alliteration-laced prose of “Destination: Morgue!: 
L.A. Tales,” I didn’t know anything about Ellroy. That changed almost immediately. 
About half autobiographical or non-fiction and half hard-boiled noir fiction, this 
book collects a series of stories that paints a picture of Los Angeles that far 
exceeds the paranoid fears of post-Manson America; corruption, crime, racism, 
classism, speed, pot, rape and murder. The seedy makings of a future narrative for 
a young, absorbed mind. 

To read it as Ellroy tells it, he learned hard and fast. His parents worked behind 
the scenes of the Hollywood glitz, employed in various capacities at times by 
some of the screen’s greatest. In sexy times they associated with sexy people, and 
fittingly sex became a staple of young Ellroy’s mind. When his parents separated 
his dad took him to boxing matches; his mom chased and fell for noir-style bad 
boys. Dad taught him about dames, who they were and weren’t doing, and how 
to give a woman what she really wanted. Mom dabbled with dicey sex and wound 
up dead. Then the real-life Black Dahlia murder happened. Ellroy’s life started on 
what seems like a predestined path toward noir mastery. Maybe at the cost of his 
own demise.

And that all just lays the foundation for the work that Ellroy really got into; helping 
with cold cases and investigating police corruption. And those stories are some 
of the most engrossing and painfully graphic in the collection. His recounting 
of chasing down unsolved sex crimes and murders in L.A. and even Dallas show 
how his own hard-boiled manner, learned from the leading men who defined his 
childhood and formative years, helped a young troubled teen find and harness 
a skill that few, if anyone, could have identified, let alone understood how to 
nourish and support. You should read his books.  – JE

book / Destination: Morgue!: L.A. Tales 
written by James Ellroy

kicks / Sebago Fairhaven Chukka    

"I Melt With You," directed by Mark Pellington, debuted at Sundance this year to a packed house with 
high expectations, as Pellington has a small, but strong following in the indie film and music video 
world. This new feature centers around four old college friends (Rob Lowe, Christian McKay, Thomas 
Jane and Jeremy Piven) as they reunite for a weeklong birthday party filled with sex, drugs, and uhh… 
more drugs. To say this movie is anything more than visual eye candy is stretching it in my opinion. 
The film attempts to make a statement about middle-aged men who are coming to terms with the 
failures of their life (and an oath made long ago), but I must say it really lacked the substance and 
restraint to keep me interested. Clocking in at two hours, this film just goes on and on... making you 
wish the director knew how to edit (or how to censor himself for that matter ). What I will applaud is 
the cinematography, done all on Canon 5Ds by DP Eric Schmidt. If one film this year can show you how 
amazing these little cameras are, and how to use them to produce stunning imagery, this is it. So heads 
up all you aspiring filmmakers out there! You should watch this for the cinematography alone, because 
if one thing is clear about this movie, it’s that HDSLRs are the shit and are here to stay.  – Wes Driver

f lick / I Melt With You 
directed by Mark Pellington

tech / I AM T-Pain Microphone
msrp > $39.95

Okay, so this product doesn’t 
actually exist yet, but T-Pain 
was a surprise pitchman at this 
year’s CES convention when he 
showed up waving this thing 
around. Featuring an auto tune-
like feature, this microphone/
megaphone gadget gives you 
that T-Pain effect any time you 
feel the situation does or does 
not call for the aforementioned 
T-Pain effect. The question 
now is if the novelty of such a 
hair-brained piece of tech can 
sustain itself to see an actual 
release. 
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Certain aspects of our subculture attract people who talk 
instead of do, but Josh Glowicki is one of those who simply 
does. If you have your doubts about where JGlow is going in 
this industry, all you have to do is look not only what he's 
done, but how he does it.

My favorite quality of Josh is how surprisingly professional 
he is for being relatively unknown. When he sets out to 
blade, he's clocking into work, and if blading was a regular 
nine-to-five, Josh would surely get employee of the month.

But what really stands out about Josh isn't just his work 
ethic, it's his ability to bring out the best in whoever's 
around him. Everybody knows those rare sessions where all 
you do is drive around all day, looking at spots, but anyone 
who is familiar with JGlow knows that will never happen 

when he’s in the car. There will be three clips from Josh 
and at least one other clip each for everyone else. There's 
something about him that brings out the best in everybody 
he's around, because he's one of those guys you can always 
catch smiling. He is genuinely a nice guy. You'll see him 
being nice in situations where nobody else would choose 
that course of action. His friendly personality is seriously 
contagious.

If I had to pick one individual, I would say Josh is the 
backbone of the Dallas scene. He pushes it both on and 
off blades, with or without a video camera. He’ll show up 
to the sessions just days after surgery, waddling around in 
pain because he just can't stay away. This guy is all about 
blading. That’s what you need to know. 

josh glowicki

words by 
brian moore

photography by
greg king 

portrait by alberto 
oscarelli
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bFREE

 
by jason howard
photography by john haynes

With a nickname that doubles as your abbreviated name and the way you 
live your life, Brian Freeman (a.k.a. Bfree) is truly a unique individual. 
From his “don’t worry be happy” attitude to his shining smile, it’s hard 
to find someone who does not feel his positive vibe within minutes of 
meeting him. Brian not only has a lot to offer rollerblading, but a lot to offer 
in life. Not to mention he has a very smooth, laid back style of skating that 
is accompanied with a hammer dropping mentality. This is just a small 
sample of what hasn’t been around in a good while. Often you see one or 
the other, but not often do you see style, hammers and personality in the 
same individual. 
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"Bfree is not only a name 
but an expression of his 
life. And whether you like 
him or not, it really doesn’t 
make much of a difference 
to him."
Brian resides in Round Rock, Texas, which is just north of 
the state capital of Austin; Austin mostly being known for 
its music/party scene. The streets of Austin are perfect 
training grounds for skating, and with a beautiful skate 
park within walking-distance, Brian fits right in. He skates 
almost every day with this community of skaters that 
might as well all be family. It’s crazy to go to a park where 
there is no beef between boarders and bladers. That is 
the place he calls home. Every day either starts or ends 
with that park. Often when approached by skateboarders 
in a negative way, Bfree will pick up their board and put 
them to shame, then proceed to put his skates back on 
and get back to sessioning. And, instead of tearing into 
the boarder, he is more willing to teach and educate 
others about his sport. In the end you earn respect. That’s 
why when Bfree goes to his local park, or anywhere, he is 
often recognized and greeted with respect and genuine 
happiness. So, he not only bridges gaps in sports, but in 
culture as well. Being a black skater in a predominately 
white sport is something that is never easy, and it takes 
a strong person to do it. Often you are shunned by others 
of your race. (Ed’s Note: Having studied anthropology, 
we don’t believe that such thing as “race” really exists 
in humans, rather ethnicity. Here we’d use “ethnic 
community.” Sounds kinda pussy, but it’s true. Anyway, 
we’ll let Jason do his thing since we’re just a couple of 
honkeys.) But with him, he makes the sport and what 
he is doing not only acceptable by black culture, but 
something to be proud of. The path has been laid before 
him and he picks right up where others left off. 

You may not realize that Brian’s skating has gone from 
beginner to well polished in a very small amount of time. 
For those of you that have not had the chance to hang 
out with Brian, you’ll learn that he is talented not only 
on his skates, but on a skateboard as well. The first time 
I met Bfree he was just a kid that you would see at the 

skatepark that was kicking it with everyone. But the 
thing that made this kid so unique was that he was the 
only skateboarder I had seen that could keep up with 
us on our skates. So at that point he was already okay 
in my book. Then about a year later I ran into Bfree at 
Connections Skate Shop and he had an Able shirt on. And 
he came up to me and told me he had been rollerblading 
here and there, and he was working on trying to jump on 
hand rails. I noted that the kid was trying to cross over 
from skateboarding to rollerblading, so he should be 
all right in a couple of years. Well, I couldn’t have been 
more wrong. In a couple months, more like six months, 
I ran into him and his homie Zach out street skating and 
he was transferring rails. He went topsoul on a rail then 
transferred to alley-oop unity on the next rail; I was 
astonished. At that point Brian and his friends were taken 
under the wing of the Evil Individuals, with main guidance 
from me, Jay Geurink and Shannon Rogers. 

Brian has always been a fast learner, and he takes his art 
form of skating to a creative level. And with his diverse 
background of friends there is nothing he cannot do 
skating-wise; he skates it all, and well. With that kind 
of attitude he stands out from most others who put 
on skates. After forming up with his other friends in 
Houston they started their own crew called LST, which 
mainly consisted of Brian, Zach Gutwieler, Ryan Stevens 
and newcomers the Isaac twins, as the front men. This 
new crew of young kids would make waves in Texas 
and made their presence felt. With their amazing skills 
and personalities to match, all Brian had to do now was 
put his best foot forward and put in work. After being 
sponsored by Connections Skate Shop he was picked 
up by A.J. with Street Artist, the first blade companies 
to really take a chance on this kid. And their gamble has 
proven to be the right decision.
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One of Bfree’s main goals in life is to unite his two 
passions, rolling and skateboarding. This makes perfect 
sense for the kid that mastered both sports. Hearing 
him talk about what makes the two sports so different 
but similar is like thinking about how you look at life. 
We are all skating the same things and sharing the same 
space. It’s easier to get along than it is to have beef. 
Most skateboarders don’t even know why they hate 
rollerbladers other then the fact that they just know 
that’s how it goes. But in Bfree’s eyes, the two sports 
are not much different. As for life in general, we all bleed 
the same color so why is there so much hate? And the 
concept is so simple that you cannot argue. So, when he 
is not organizing skateboarding and rolling competitions, 
he is working on his big project, and that’s to unite the 
two sports. When you have the vision he does it’s not 
hard to imagine. He often tells me it’s music that’s the 
bridge. We all listen to the same things and plenty of 
the shows we go to in Austin are almost half boarders 
and bladers, and nobody is trippin’. So, why is it so 
different when we are out on the street? Most of the good 
skateboarders understand how hard it is to do what we 
are doing. It’s the ones that suck and don’t understand 
where we have the problems. So why not educate them? 
If not, let them know you are not going to stop what you 
are doing.

With two parents that support him in such a positive 
and ambitious way that would only make others jealous, 
the Freemans are truly amazing people that back Brian 
up in any way possible. I have never seen two parents 
as proud of their son’s skating. With their liberal and 

you-can-do-anything-you-put-your-mind-to attitude, it 
makes you understand where his positivity comes from. 
The economy may be rough, and Austin is one of those 
cities where if you don’t work for the state or the medical 
field it can be hard to keep consistent work, but that 
never discourages this family. They stick together and do 
whatever it takes to see their son succeed. Whether it be 
helping him sell merchandise at his contests, or giving a 
group of eight skaters a place to crash, the Freemans are 
flat out good people.

While his charisma, class and outlook on life is a 
combination of things we all wish to possess, very few 
and far between can pull it off. Brian’s positive attitude 
is contagious and it takes no time before you’re as 
optimistic as he is. Session with him and you’ll believe 
he can do anything, and with style. It is something a 
little vintage, almost throwback, but with that new jack 
swagger. A lot of it branches off from him being confident 
in himself and his talent. Before long he will be the start 
of a new wave of amazing skaters that almost make their 
predecessors look sub-par for their time. His hard work 
and dedication to his craft and to others, fans or not, is 
something to admire and strive for. In other words, Bfree 
is not only a name but an expression of his life. And 
whether you like him or not, it really doesn’t make much 
of a difference to him. In the end you may not respect 
his skating but you have to admire him as a person, and 
that’s what’s important in this new industry of skaters 
with no character. Bfree is exactly what this industry 
needs. From the darkness comes someone new that can 
finally give a face to rollerblading.

360 thROugh thE wiREs /austin, tx dumpstER tO wallRidE /Kansas City, mO



32     ONE rollerblading magazine / V6N1 



V6N1 / ONE rollerblading magazine     33

 
interview by justin eisinger
photography by wes driver

Aaron Feinberg’s rollerblading life and career helped define what it 
would/should/could mean to achieve the rollerblading dream. He won the 
X-Games when he was 16. He was a kid with a rep as a park rat so he put 
out possibly the best street section ever recorded. He and his peers, once 
the skaters he most looked up to, had money and lived fast and loose. 
Some of them became the FP crew and created an image within the sport 
that is still inf luential today. He’d also been Arlo’s project at Senate and 
Super Computer Robot, a name which perhaps most closely expresses 
the precision that Aaron’s skating demonstrated during this period. Not 
only was he technical, but he seemed determined to always be upping 
the difficulty, upping the risk. We all paid attention too, intimidated by 
his skating and his access and entrenchment in the lifestyle many wished 
to emulate. Seriously, it might not be an exaggeration that there wasn’t 
anyone who didn’t respect the shit out of Aaron Feinberg. And as we were 
reminded of recently, we weren’t the only ones who still felt that way. So, 
having heard rumors that he was rolling hard, we asked Aaron if he was 
down to come back to California to shoot some pics with Wes Driver, and 
he said yes. Then, to make matters even better, he offered us all a candid 
look into his life, then and now. Which is perfect, because the Blading 
Renaissance is emerging and legends like Aaron Feinberg represent a 
part of our story not far enough removed to be called history and too 
important to be the past. — JE

aaronFEINBERG
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Aaron, did you ever stop skating? I stopped basing my 
life around it, but I never quit. Skating is like second 
nature to me, so I am always down to rep my blades. I 
don’t compete anymore, though, that’s all in the past.

So how many years have you been on blades? You know, 
like 18 years or something. 

A lot of people feel like they know you from your 
sections in blade videos and various appearances in 
blade media through your career. Do these people 
have any idea who you are? Well, I always liked to send 
mixed messages when it came to any interviews and 
stuff. I guess a lot of people would say I was an arrogant 
asshole, but you know, you can’t please everyone.

What’s your life all about right now? I’m almost done 
getting my business-transfer degree at community 
college, and then I’m transferring to Portland State. 
I’ve been enjoying my free ride at school, thanks to the 
financial-aid system. In my free time I like riding my 
motorcycle, playing poker, camping, shootin’ pool, and 
being a medical marijuana patient.

What kinda shit can you tell us about when you were 16 
and blading the tours and winning, getting paid, I’m sure 
getting laid, and just doing the shit that people now are 
still hoping to achieve?Well, when I was 16 I was still a 
bit of a t-dog/grommet. I won the X-Games with Randy 
Spizer’s autograph on my helmet. After that is when all 
the getting laid and late night FP parties began.

Who do you consider your peers in the realm of 
achievements on blades? I guess just all the people that 
I tried to emulate when I was growing up, like Randy 
Spizer, Josh Petty, Dustin Latimer and Brian Shima, to 
name a few.

Are you following skating right now? If so, who do you 
think is making blading look cool? What do you like or 
dislike about where skating is right now? I’m definitely 
out of the loop, but I recently saw a Montre Livingston 
edit that was pretty impressive; definitely worth pressing 
rewind a couple times. What I like about skating right 
now is that it’s finally getting some respect from the 
mainstream, slowly but surely. Even some of the most 
rugged skateboarders can’t deny rollerblading anymore. 
As a matter of fact, the new INRI clothing video,"Rebirth" 
features pro skateboarder Gershon Mosely skating side 
by side with some of rollerblading’s biggest talents.

Remember when you bladed with your helmet? What do 
you think about the trend of more street bladers wearing 
helmets? Plain and simple, wearing a helmet is your own 
personal choice, but rollerblading is dangerous as fuck, 
and it sucks learning that the hard way.

What was it like being part of the Shane Coburn camp 
during the prime Mindgame days? I’m not sure where 
the term "Shane Coburn Camp" came from but that shit 
is hilarious. I’m sure it derived from the Medium Cult. 
Coburn is one of those smart visionary type dudes that 
knows exactly the way he wants to portray something, 
so your opinion usually isn’t very important to him. Don’t 
get the wrong idea, though, most great artists have that 
mentality, and I’m glad to have been a part of his visions 
with Mindgame.

How about working with Salomon? How involved were 
you with the design of the ST skate? Well, it was already 
almost fully developed when I got introduced to the 
team, but I did get to work with their engineers in its final 
stages. Those French dudes are super-smart and the end 
result carried over into that skate. Sadly, those days are in 
the past and Salomon skates don’t exist anymore.

"I guess a lot of people 
would say I was an 
arrogant asshole, but 
you know, you can’t 
please everyone." 
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How did they treat you and Nick Riggle and Matt 
Andrews and Chiaki Ito, but especially you? Really, 
really well, especially in the beginning. Four- and five-star 
hotels with open tabs on the minibar was the norm, but of 
course things slowly downgraded as the industry's sales 
began dropping.

What do you consider the peak of that era of blading? 
And/or, what section of yours are you most proud of? 
What other sections do you put in that category? “Brain 
Fear Gone” is the section that I am most emotionally 
attached to. At the time, many people referred to me as 
a park rat or a contest skater, and in that video I proved 
otherwise. It was a big accomplishment for me personally. 
Not only did I manage to convince Coburn, Latimer, 
Shima and Elliott to put me on the team, Coburn went on 
to name the whole video after me. I can still remember 
tearing up when my section played at the video premiere.

Can we be total assholes and ask for a ballpark of what 
you might have sort of earned your best year of blading? 
Millions. I know that’s hard to imagine, but I was a big 
deal, and boy was the money pouring in… Nah, we all 
know that pro rollerbladers don’t make money, but the 
most I made in a year was like a hundred grand. I’m not 
always the brightest person on the block when it comes to 

money, though. I do things like blow up expensive turbo 
charged motors and skate with $2,000 Tag Heuer watches 
until they break.

Are you still close with dudes like Josh Petty and Joe 
Navran and Rachard Johnson? What really was your 
main lifestyle dynamic when you were pressing out the 
clips? I just saw Rachard recently when I was out in Long 
Beach shooting a few USD clips with Kevin Gillan and JC 
Rowe. I definitely had a good time skating and catching 
up with those guys, Oh, and of course seeing Rachard’s 
daughter. I haven’t talked to Petty in like a year or so, but 
he is always like a brother to me. It’s been a grip of time 
since I talked to Navran. I guess we just kinda split ways 
after not seeing eye to eye with Franco Shade a bunch of 
times.

How’s it going with USD and the All-Star team thing? 
Are you going to go to Barcelona to check out the 
Powerhouse studios? USD has always been a pretty laid 
back company to work with. Kevin Gillan pretty much 
runs the All-Star team and it’s just an incentive-based 
agreement. It works out good for all of us because there 
aren’t any real commitments or deadlines. I’m not sure 
if we’re planning a Barcelona trip, but if so I hope it’s not 
while I’m in school!

pudslidE tO faKiE / iRVinE, Ca
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When and how did you get teamed up with Conor 
Manweiler and the Kaltik frames guys? What is 
your setup? How do you view your skate setup; 
do you care how it looks? Are you like a normal 
blader who puts on new skates and gets that 
fresh feeling or are they just plastic pieces of 
shit that are a necessity to do what you do? I got 
teamed up with Conor through Facebook. Kind 
of random, but we were just chatting and he was 
telling me how crazy the skating scene is in Ireland. 
He was excited to hook me up with a bunch of 
Kaltik stuff, I liked the frames and logos, and it 
just went from there. Kaltik is a pure skater-owned 
company and I’m happy to be a part of it. The Kaltik 
Flat frames are what I ride, only I use them with 
an anti-rocker setup. I don’t really care what my 
skates look like too much. My motto is function 
over fashion, but I definitely don’t wear my mint 
green Kaltik frames with my yellow Demetrios 
Throne skates.

How often are you sessioning? Who are you 
rolling with in Portland? I was starting to skate a 
couple days a week until I rolled my ankle playing 
basketball. Whether it’s blading, skateboarding, or 
basketball, I always seem to re-injure one ankle or 
the other. Some of the people I skate with out here 
are Antonn Kennedy, my brother Ruben, Little Jon, 
Chris Bray and Ross Kuhn.

What is the immediate future of Aaron Feinberg? 
The next thing I’m trying to do with skating is 
shoot a good solid stunt for an Intuition Skate 
Shop poster. It’s supposed to come out with my 
Legends Series pro shirt, if my ankle ever heals. 
My immediate future consists of some writing... an 
essay about nanotechnology and cyborgs for my 
writing 122 class.

"It was a big 
accomplishment for 
me personally.
Not only did I 
manage to convince 
Coburn, Latimer, 
Shima and Elliott to 
put me on the team, 
Coburn went on 
to name the whole 
video after me."
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hedon in sweden
words by demerios george
photos by kuba urbanczyk
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"Sweeden Go Green Tour." Could there have been a better country to visit 
in order to accommodate the title of the tour? I don't know. Could Mirek, the 
owner of Hedonskate, have chosen two better guys to come out and be a 
part of it? Probably, ‘cause I got injured on the first day. But of course the 
real answer to that question is “no,” and although I may have been put out 
of action, I could not have had a better time on tour with this group of guys. 
So I'm going to tell you a little about what took place, and where you need to 
make sure to find yourself next time Hedonskate comes to your town.
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billy O'nEill /mutE 180 / phOtO by Kuba
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First off, everything I'm writing would not have as much 
of an impact if I didn't explain what Billy O’Neill and I 
endured prior to our visit to Sweden. I have to mention 
the first nine days, at the very least, to put you into our 
shoes. Initially, we had been invited to Sweden for the 
Hedonskate tour, but before flying out we had a last 
minute invite to Denmark for this "Roskilde" festival, 
kind of a modern day Woodstock. After arriving, we 
enjoyed the beauty that Copenhagen has to offer, which, 
if you know what I am talking about, then you know… (To 
give you a hint, it kind of rhymes with Transylvania.) But 
anyways, after a session with the kids and some sleep, 
the following day we went to a street comp, "SRSC," 
where I took first, and then headed straight out to the 
festival. Imagine eight days of non-stop ruckus, 21 hours 
of daylight, bands playing non-stop, and never any sleep! 
But before too much partying, or I guess in a way "dur-
ing," Billy took first place in the street park contest, 
winning about 100 beers, and Nick Lomax pulled through 
with first in the bowl event. Let's just say USD took the 
cake during our last visit to Denmark. Once the business 
was handled we were left with six more days of artists 
like Tech Nine and LCD Soundsystem, but most memo-
rable without a doubt was definitely Motorhead, where 
Fish and I made our presence known as dudes that can 
hold it down in the mosh pit. One of the best times of my 
life, and if you see Fish in person, remind him of it. Watch 

him light up… Thanks to all the guys in Denmark who 
helped us out, and especially Jojo “Winterclash” Jacobi 
for getting us out there.

Now on to my dudes from Hedon, the Polish connect! 
This article is obviously about the Sweeden tour, but I 
felt it would be fitting to let you know of the good time 
we had in Denmark before even getting into the awe-
some tour we had in Sweden, full of its beautiful women 
and great skate spots. It's also a great way to express 
how, I guess, my body wasn't ready for the first day back 
on blades, and what helped to get Billy, Fredrick, his girl 
Johanna (our driver for the Hedon tour), and myself hor-
ribly sick. So make that four with the flu and ready to go! 

After arriving in Sweden we picked up Mirek, Nils and 
the guys so we could drive into Stockholm and kick off 
the tour, but first we shared some of our newfound sick-
ness with everyone to help them prepare for the next 10 
days. The first day started off great with a nice session at 
some bowls in downtown Stockholm. Make sure to peep 
them out next time you visit. After that we moved to one 
of Billy's old spots from his first visit to Sweden. A nice 
little couple sets of stairs with line possibilities and eve-
rything. After watching Billy and Nils get ready to handle 
their bangers I came up with my own plans to 180 over a 
chest-high rail, take a 3.5 meter drop and skate fakie to 
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hit the down rail in a line. Instead I clipped the rail, took 
the drop landing on my right leg only, and broke it back 
the wrong way, hyper extending it by about three inches. 
I took it as you always take injuries and just hopped in 
the car to hit the hospital. Fish and Nils ended up getting 
some really cool clips at the spot that you can find online 
after reading this.

So the first day didn't end up as well as I had hoped for 
myself, but truly it was the beginning of a tour that you 
could tell was going to be one of the good ones; more 
relaxed, with cool guys, and a lot of talent. The next day 
I posted up at the house while the guys continued to 
wreck Stockholm. Got to catch the footage after their 
session and get myself juiced for the next day’s visit to 
Eskilstuna for our appearance at Zero One Six Skatepark. 
If you haven't seen this park, check it out! Great park but 
of course, ‘cause it was designed by the very best—Igor 
Jovanovic—one of the O.G. heads in the rolling game.

We arrived to a nice group of about 20 kids who were 
all ready and eager to bust out on their blades. The kids 
had a lot of passion to push hard and learn more, so Billy 
and I took charge of really getting involved with them. 
You show us you want to skate and we'll be there to 
have a session with you and give some pointers. Luckily, 
Mirek and Fredrik, along with his father, were able to get 

everyone out to the skate park to take advantage of the 
opportunity.

So we started with some stretching. That was not easy. 
When I got back to the states I found out that I tore my 
ACL, both my meniscus ligaments, and fractured both my 
tibia and femur, but somehow, even with all this damage 
and a calf the size of my thigh, I was able to do classes 
on stretching and exercises. Which turns out was almost 
the worst thing I could've been doing!

Anyway, it went great, actually, and the whole idea of 
the Sweeden Go Green Camp worked out perfectly. Billy 
taught the kids tricks, with me along his side motivating 
everyone, banging my crutches on the coping. Nils, the 
“skater of the tour," handled the park like it was some 
curb outside his house, and Piotrek banged out some 
of the sickest 900s I've seen in a while. It was two days 
of awesome sessions with the kids, having a chance to 
hang out at the lake, enjoy the beautiful weather, and 
most important, to give the kids the opportunity to meet 
their favorite skaters. Giving them pointers on how to do 
tricks, and making an impression that will last forever, 
like when I was a young guy getting signatures from guys 
like TJ Weber and Rawlinson Rivera. I felt like I was a part 
of something that is missing from rollerblading these 
days, and was so happy that Mirek had thought of USD 

"I felt like I was part of something that is missing from 
rollerblading these days..."

igOR jOVanOViC / fishbRain stall
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ZEbastian CassEl / tOpsOul piOtREK COmbRZynsKi / faKiE 360 mOnKEy plant

ZEbastian CassEl / swEatstanCE
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and myself when doing this project. Thanks to the guys 
from Zero One Six Skatepark for hosting us.

After the camp, we were pretty much almost off the 
proverbial hook, as they say, with only one more skate 
park to visit and the rest of our days dedicated to 
street. Which is what the guys love most. We headed to 
Linkoping to skate Hangaran park, which I had previously 
visited six years before, during my first-ever trip out of 
the country, so that was cool. Billy had also traveled out 
there four years prior, so it was nice to pay a visit and 
see how the scene had progressed. 

When we got there we noticed that some skaters had 
tagged along from Eskilstuna and some of the locals 
were shredding the park. Along with the Hedonskate 
shirts, glasses and DVDs, I threw in some Gost shirts and 
we announced that kids would get kicked down prod-
uct for good skating. The kids made themselves known 
and everything was handed out, although we did notice 
one particular kid, Zebastian Cassel, who really had 
some nice style and we ended up flowing some skates. 
Zebastian also hosted us at his house for a night, so 
shout out to him. The next day we had a killer session 
with the kids, Nils transferred these nasty drop rails, 
skaters who have never even hit drop rails got down, and 
then we met up with Igor and hit the streets.

Pretty much from that moment of the tour on it became 
purely street, with your occasional park here and there. 
And I must say that Fredrik and Piotrek were handling 
every time we found a skatepark. Not to mention I 
remembered this one outdoor cement park where the 
locals held it down and our photographer Kuba got a 
ridiculous amount of shots! Love when locals get in the 
mix and session with their hearts in it. Next, Igor held 
us down at his house, which couldn't have been a bet-
ter place to crash, and we just continued what it was 
we do on tour—skate, party and chill. Igor came strong 
with some tricks like always and sessioned along with 
everyone, getting Billy juiced to lace with him at this 
bank to angle iron ledge and later handle some big-ass 
gap. Somehow the weather stayed wonderful for almost 
the entire trip, and that I guess was unusual for Sweden. 
And Mirek is such a cool dude that after the guys killed 
the streets for a few days we took a day off and made 
our way to a beautiful lake, to enjoy the beauty of what 
Sweden had to offer. Like I said, Mirek was looking out 
for us.

The tour was only about 10 days all in all, so there is not 
much more to say, but I would like to shout out to all of 
the guys involved on this tour and make a point. First, 
my shout out to the guys from Hedonskate, and espe-
cially Mirek, who is in my opinion one of rollerblading’s 

"Love when locals get in the mix and session with their 
hearts in it."

nils jansOns / tOpsidE mistRial
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best business minds and marketers. Mirek managed this 
tour with the utmost respect for the skaters, and to me 
that's so important for the industry. Hedonskate holds 
themselves to the highest of standards inside and out, 
truly showing it with the projects they invest in and the 
skaters they take care of. Secondly, I want to thank the 
skaters on the tour for holding it down at every spot, 
making up for my lack of contribution on the blades. I 
had so much fun on this tour, relaxing with good friends, 
enjoying every moment, and being part of what skat-
ing needs. I couldn't have been happier to have been a 
part of the Sweeden Go Green Tour, and I hope you guys 
understand through reading this article that we had so 
much fun visiting the beautiful country of Sweden. Tours 
like this, where the skater comes to your local towns, has 

a chance to meet the little guys, juice up the scene and 
leave an impression, are the types of tours we need in 
skating. As well as tours where the skaters who are on it 
are happy and taken care of! That's something not eve-
ryone knows about tours, and I wanted to express how 
much USD, Fish and myself appreciate Hedonskate for 
taking care of us so well. Just know they do it right!

nils jansOns / stalE 360
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charg!ng in texas
photos by john haynes
captions by adam johnson
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alex broskow / true topsoul / 
minneapolis, mn / we found this spot 
on accident, driving around, looking 
for something to finish off bolino’s 
interview. it was 3 a.m., the rest of the 
crew had gone off to drink and sean, 
michael, alex, and i were sticking it 
out. the pole was twisted the wrong 
way, and we kept trying to figure out 
how to skate it until somebody had the 
bright idea to flip it.
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billy o'neill / soul to 360 / austin, 
tx / it isn’t often that someone can 
go to a spot that has been shredded 
so hard and do something new and 
original. billy did this at five hips 
in austin. two big bails and what 
looked to be a face scrape on the 
ground, and then pure ownage.
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chris farmer / soul to gap / austin, tx / 
the last day in austin was hot as shit. 
we wanted to tie up some loose ends 
and spots we hadn’t yet skated. farmer 
did this soul and we loaded up the party 
van and grabbed a bottle of whiskey. 
thanks for the good times, austin.
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mike garlinghouse / royale to drop royale / san 
antonio, tx / glue guy and sober rider michael 
got to take full advantage of this spot in san 
antonio as he was the only person not drinking 
whiskey during the rain storm.
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john bolino / soul to gap 
/ austin, tx / john soul 
grinded up the side of 
a one-legged homeless 
veteran's house in austin, 
tx. he was stoked.
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TAYLORMONNIG
TRICK: 360 Safety Grab

LOCATION: Mesa, AZ
SKATES: Valo

FRAMES: Create Originals
WHEELS: Eulogy

GEAR: VX
PHOTO: Kris Troyer
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GAVINDRUMM
TRICK: Vertical Soul Stall 

LOCATION: Melbourne, Australia
SKATES: Valo

FRAMES: Valo
WHEELS: 4x4

GEAR: Valo
PHOTO: Hayden Golder
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ZIMABALAZS
TRICK: 540 Transfer

LOCATION: Dublin, Ireland
SKATES: Xsjado
FRAMES: Kaltik

PHOTO: Donal Glackin

DONBAMBRICK
TRICK: Top Acid to Fakie

LOCATION: Los Angeles, CA
SKATES: USD

FRAMES: Kizer
WHEELS: Street Artist

GEAR: VX
PHOTO: Jeff Stockwell
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MATTHIASOGGER
TRICK: Roll to Topside Pornstar 180 out

LOCATION: Melbourne, Australia
SKATES: Rollerblade

FRAMES: Ground Control
WHEELS: Denial

GEAR: Grindhouse
PHOTO: Hayden Golder

MICHAELGARLINGHOUSE
TRICK: Misfit to Fakie 

LOCATION: Long Beach, CA
SKATES: Xsjado

FRAMES: Create Originals
WHEELS: Street Artist

GEAR: VX
PHOTO: Jeff Stockwell
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ROBBIEPITTS
TRICK: AO Makio 

LOCATION: Long Beach, CA
SKATES: Valo

FRAMES: Valo
WHEELS: Eulogy

PHOTO: Jeff Stockwell
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TIMADAMS
TRICK: Topsoul Stall

LOCATION: Elmira, NY
SKATES: USD

FRAMES: Create Originals
WHEELS: BHC
GEAR: Denial

PHOTO: Kris Troyer
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JOHNBOLINO
TRICK: Top Acid to Stale Fastslide

LOCATION: San Pedro, CA
SKATES: Nimh

FRAMES: Create Originals
WHEELS: *see the last page ad

GEAR: VX
PHOTO: Jeff Stockwell
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JCROWE
TRICK: Zero Spin Negative Makio 

LOCATION: Los Angeles, CA
SKATES: Xsjado

FRAMES: Fifty/50
WHEELS: Eulogy

GEAR: Black Fabric, VX
PHOTO: Jeff Stockwell

CHRISPARLWULSKI
TRICK: Acid to Fakie

LOCATION: Buffalo, NY
SKATES: Razors

FRAMES: Create Originals
WHEELS: Eulogy

GEAR: M1
PHOTO: Nick DeMarchi
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JESSE "KARMA" JOST
TRICK: Handplant Walltap 360

LOCATION: Calgary, AB Canada
SKATES: Valo

FRAMES: Ground Control
WHEELS: Undercover

GEAR: VX
PHOTO: Chris Wedman
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JEFFSTOCKWELL
TRICK: Launch to Wallride

LOCATION: Los Angeles, CA
SKATES: Xsjado

FRAMES: Ground Control
WHEELS: Street Artist

GEAR: Versace
PHOTO: Wes Driver
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by mike opalek
photo by cesar macay

jose disla

When you think of New York skating, lots of names roll off the 
tongue. There has been a great scene in the five boroughs since 
the beginning, and for the last two decades Jose Disla has been a 
part of it. I've known Jose a long time and have never had a bad 
experience around him. We've traveled, competed, even shared a 
few beers together, and definitely have had a lot of laughs. He's got a 
great attitude and is generally an all-around good guy who cherishes 
family and always seems to have a smile on his face. ONE decided 
that we needed to represent the East Coast with this 15 MINUTES, so 
we got a member of the D-Clan and rollerblading history to do just 
that  –Mike Opalek

Name? Jose Luis Disla

Age? 33

Years skating? I've been rolling for about 20 years now.

Where did you grow up? I grew up in Queens, N.Y. I spent 
three years living in the Dominican Republic, from 1988-
1990, but I've always lived in Queens, going back and 
forth because I still have a lot of family living there.

Where do you live now? I still live in Queens. It's the best 
part of being out of N.Y.C. for me. You can enjoy the crazy 
city life yet escape it by being just 20 minutes away. And 
you can still own a car, which is a luxury out here, because 
parking still exists in Queens.

How did you get into blading? My two brothers and I 
used to go down to Wollman Rink in Central Park to roll 
on the new "rollerblades" that were being introduced at 
the time. Back then we thought going fast was everything, 
until 1991, when we saw a demo from Team Rollerblade. 
After that we went back to Queens, built our own launch 
box, and it all kind of snowballed from there.

Who was the first sibling in your family to get blades? 
That would be my brother Harry. He was the oldest and 

the first with a job. He was able to buy himself his very 
first pair of those very expensive toys. He was good about 
it, though; he would let Robert and I take turns wearing 
them. Robert got on those blades all the time even if they 
were a few sizes too big. Harry only had his pair of blades 
for a little while before Robert and I managed to get our 
pairs, shortly after that, through "hood" means.

Why do you think you and your brothers all skated? 
Skating was something we did as a family. My parents 
used to take us to the roller rinks as kids. It was 
something we just kept doing as we got older and then we 
found blading. It was a wrap after that.

Tell me about the D-Clan. The D-Clan moniker was given 
to us by friends we grew up skating with. The name was 
given to us for two reasons. One, it referred to the three of 
us as a whole, and two, we would always roll up to skate 
spots in the hooptie, banging the latest from the Wu-Tang 
Clan. They were our favorite group back then.

What was the scene like in the mid-‘90s N.Y.C.? It was 
insane. You couldn't roll to a skate spot without finding 
at least 5-10 people already sessioning it. Probably way, 
way more. There were a bunch of crews out of every 
borough. Not to mention all the surrounding area. So with 
only a certain amount of street spots in N.Y. and no real 
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parks back then, you were always guaranteed to run into 
someone rolling at any one of them.

How competitive was it? The level of comp with anything 
in N.Y. is tough. People from out here seem to take things 
to heart and make things personal. So if you try a trick, 
say someone else at the session was trying it, and it 
would all of a sudden turn into a battle. But that was 
good because it pushed you to be better and to step your 
game up.

Who did you look up to? Come on man, I'm from your 
era, bro, my brothers and I looked up to all you guys. The 
God: Chris Edwards, Arlo Eisenberg, my dude interviewing 
me right now, The Man, The Myth, The Legend, Mr. Mike 
Opalek, and I'm proud to say that I can actually call all 

you guys my friends after coming up following you guys. 
But if you ask me who my favorite skaters were back 
then, hands down TJ Webber on street and Manuel Billiris 
on vert.

Was there an East Coast/West Coast rivalry? Nah, man, 
I think that was being played up because of the Biggie 
and Tupac beef that was going on back then. Every time I 
went out to Cali I chilled with everybody. I always received 
nothing but love. I still do.

What is your favorite part about N.Y. blading? Always 
having someone to roll with. Even today, I go to the local 
skate parks alone and there is always someone out there 
rolling. I mainly roll with my old heads like my brothers, 
Jon Ortiz, Ariel, Alex Nunez, Herb, Joe and Briggz. It helps 
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keep you motivated on those days when you’re feeling 
half assed.

What do you do for work these days? I work as a 
paralegal for one of those big fancy law firms in the city.

How did you get into that career? Well, I've always 
dabbled in the “legal field.” My last gig before this, I was a 
process server like in “Pineapple Express.” I was doing that 
so as not to get a serious job and allow myself to keep an 
open "skate" schedule. Needless to say, process serving 
and skating didn't substantiate to the carefree overpaid 
lifestyle I was hoping for, so I had to get a real job.

How has blading affected your life? I'd have to say in 
every way. It’s given me some of my closest friends today. 

It’s been there with me through most, if not all, of the 
most memorable experiences in my life. It’s my escape 
from reality, my center, my zen.

Any shout outs? Yeah, man, I want to shout out all the 
old school heads still rolling. One love to my whole 
crew: Kenny, Ralphy, Johnny, Void and all the boys. My 
two brothers, Alex, Joe, Jon, Ariel and Skeeze, for always 
being down to roll. Hi, Mom. Ness, Jules and Just, I love 
you guys. I'd also like to shout out Eulogy for being my 
last and best sponsor, and for always holding me down 
no matter what, and to my boys at Create Originals for 
making it happen and believing in an old cat like me. Last 
but not least, one big shout out to my boy who passed 
away last year, a fellow roller and a very dear friend to me. 
R.I.P. Brandon G.
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chris tinsley
    by james johnson 

Our industry needs skaters to step up and take rollerblading’s image by the balls and make 
us look professional. Rollerblading is lacking any kind of cohesive direction of what we 
should look like. Chris Tinsley is one of those skaters we need to entrust to lead us in the 
right direction. “We” can shape our image the way we want to, and skaters like Chris have 
the control to do it.

Chris’s passion for rollerblading carries over into his designs. Tinsley is a rollerblader 
first; he’ll bust his ass and bleed right there next to you. He has a direct understanding of 
rollerblading. He knows what is cool and what isn’t, and he’s not shy to tell you how it is. 
What separates Chris from most is the fact that he wants to see rollerblading portrayed in the 
best way possible.

Chris understands real design elements and is able to incorporate a variety of styles into his 
work. He has a strong vision to design an entire theme for his graphics, not the usual random 
hodgepodge of a mess you can find all too common in rollerblading. His ideas are direct and 
have purpose.

Chris is one of those super anal perfectionists; he’s the type of guy who’ll stay up until 4 a.m. 
redoing a graphic until he’s satisfied. He won’t accept anything done half-ass. Since we’ve 
known him, the word “lazy” is not in his vocabulary. He meets his deadlines, and he stands 
behind his work.

Design is not something everyone is capable of doing, either you have it or you don’t. Tinsley 
has it. It is time for our industry to raise the standard and develop a strong image for what we 
do. I put complete trust in Chris to make rollerblading look good any day.
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DOMESTIC

ALABAMA

Guntersville 

Abrasion Sk8park 
Madison

Insanity Skate Park

ARIZONA 
Chandler 
Revolution Skate Shop

CALIFORNIA 
Bakersfield 
Intuition Skate Shop

Santa Monica 
Boys & Girls Club

Chula Vista 
Chula Vista Skatepark 
Escondido 
SDSF

Granada Hills 
KC Sports  
Lawndale 
Rollerskates of  America  
North Hills 
Valley Skate & Surf 

San Francisco 
Skates on Haight  
San Luis Obispo 
Inline Warehouse

Stallion Springs 
Woodward West 
Sunnyvale 
Aggressive Mall

Rocklin 
Rollerwarehouse

COLORADO 
Centennial 
TS Centennial

Lakewood 
Woodward Skatepark

Fort Collins 
The Wright Life

CONNECTICUT 
Bristol 
CT Bike & Skate

FLORIDA

Brandenton 
V Town Surf & Skate (3)

Ft. Myers 
Ft. Myers Skatepark

Jacksonville Beach 
Skate Bomb 
Lake Worth 
Skates USA

Merritt Island 
Eastwood Board Supply  

Sarasota 
V Town Surf & Skate 

GEORGIA 
Lawrenceville 
Skatepile 
Woodward Skatepark

IDAHO 
Boise 
Newt & Harold’s

ILLINOIS 
Glenview 
Grind Gear Skate Shop 
Lisle 
Skate Shack (2)

INDIANA

La Porte 
Blazing Wheels

IOWA

Des Moines 
Skate North

KANSAS 
Shawnee 
Freeride Bike & Skate

Wichita 
Adventure Sports

KENTUCKY

Louisville 
Adrenaline Zone

MICHIGAN

Bloomfield Hills 
Summit Sports

Clarksotn 
Zero Gravity

Clinton Twp. 
Landslide Skatepark

Royal Oak

Modern Surf 'N Skate

Portage, MI 
Lee's Adventure Sports 
Riverview 
Cheapskates

MINNESOTA 
Anoka 
Pinewski’s Board & Ski

Minneapolis 
Cal Surf

MISSOURI 

Joplin 
The Bridge Skatepark

St. Louis 
Rampriders

Woodward Skatepark

Springfield 
Springfield Skatepark

NORTH CAROLINA

Brevard 
Zero Gravity Skatepark

NEW HAMPSHIRE  
Nashua 
Play It Again Sports

Dover 
Philbricks Sports

NEW JERSEY 
Perth Amboy 
Spoiled Brat

Flemington 
Shields Skatepark

Old Tappan 
Tri-State

NEW YORK

Allegany

Allegany Skate Park

Buffalo 
Xtreme Wheelz

New York City

Blades 6th Ave

Blades 72nd st

Blades Broadway

New York Flatlines

Queensbury 
Halfpipe Thrills

OHIO

Brookpark 
Chenga World

Columbus 
Bakerized Skateshop

Dayton 
180 Skatepark

OKLAHOMA

Yukon 
Rec-n-Roll

PENNSYLVANIA  
Philadelphia 

Neglected Truth

Woodward Skatepark

Pittsburgh 
Lost Existence

SOUTH CAROLINA 
Greenville 
Ximeno Sports

Inman 
Inman Skatepark

TENNESSEE 
Nashville 
Asphalt Beach

TEXAS

Grapevine 
Woodward Skatepark

Katy 
Adrenaline Skatepark

Laredo 
Exodus Skateboards 
Plano 
Eisenberg Skate Park

Stafford 
Sun & Ski Sports

Bluebonnet

Retail Concepts

Greenbriar

Retail Concepts 

UTAH

Layton 
Roll Mart

VIRGINIA  
Sterling 
Alpine Ski Shop

WEST VIRGINIA  
Beckly 
Xtreme Sports

WASHINGTON 
Renton 
Skatebarn West

WISCONSIN

Cable 
Lake Owen Camp 
Eau Claire

Eau Claire Bike & Sport

Janeville 
Pipe Skatepark

Madison 
Focus Snow & Skate

Erolling Skate Shop

Wausau 
Dwellers Skateshop

Warrens 
The Neighborhood Skatepark

INTER NATIONAL
AUSTRIA/FRANCE/POLAND/
HOLLAND 
Bayr & Kalt Handel

AUSTRALIA

Bayside Blades

BRAZIL

CPI Mag

CANADA 

Vancouver, BC

Shop-Task

Calgary, Alberta 
Skatepark Of Calgary

Montreal, Quebec

Boutique Lylac 
D-Structure

St Hyaciathe, QC

Broli Sports

COLUMBIA

Juda Corp.

CROATIA

Rolo Zag

ECUADOR 
Guillermo Teran

ENGLAND

Shiner

GERMANY 
Grindhouse

GREECE 
Athlopaidia

HONG KONG

O22y

IRELAND 
Wreckless

JAPAN

Ease Distribution

KOREA 
Rolling Mall

KUWAIT 
Wind Rider Sports

MEXICO

Rollerstore Mexico

USD Mexico

Aggressive Roller

MALAYSIA

Rupert Rage

PERU 
DLX Distribution 

PUERTO RICO 
Waves N Wheels

POLAND 
Hedonskate.com

SWITZERLAND 
Rolling Rock Distribution

SINGAPORE 
Go Sports

SOUTH AFRICA 
Skate Access

TAIWAN

Goodmen

Taiwan Roller

UKRAINE 
King Size

Project Style

ATTENTION RETAILERS: 
To order ONE magazine please 
email: jenn@believeinone.com
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Foot Strength/Speed   
Illustrations by Chris Piascik

It’s no secret that a whole lot of rollerblading revolves around our feet. How 
they steer us in our skates, how they hold up as the levers we use to contort 
our skates into “unnatural” balance positions, and how they work together 
with our lower body muscle systems to aid in jumping, landing, and even 

avoiding injury. Feet, they’re not just for stuffing into skates… 

Seated foot up

While seated with feet shoulder-width apart, lift the front of each foot 30 
times so that the heel is still on the ground. Repeat this 3-4 times per foot.  

Standing foot lifts

When standing, lift the front of each foot 30 times so 
that the heel is still on the ground. Repeat this 3-4 
times per foot. Also improves stability and balance. 

Jumping rope

A good cardiovascular workout as 
well as a foot strength exercise. Count 
how many times your lifted feet touch 
the ground. Start out targeting 30-plus 
“touchdowns” and work up to 100. Or 
set time goals and build endurance. 

Short jumps

Set up a series of cones or other low obstacles to jump 
over. Start by jumping over the first obstacle. As soon 
as your feet touch the ground, immediately lift your 
feet to jump over the next, trying not to bend the 
knees (as it will slow you down). Complete 3-4 sets of 
your series of jumps. 
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15 MINUTES: Jose Disla
SOUND CHECK: Chromeo
FOLIO: Chris Tinsley


